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   EDITORIAL NOTE
   Welcome to Newsletter No. 2
   Catriona Kelly & Andy Byford
   Dear newsletter subscribers and network members,
   We are glad to introduce the second issue of our project newsletter.
   The contributions this time include research notes by several members
   of the project network and others working in related areas. Vicky
   Arnold (a cultural geographer), Svetlana Sirotinina (an anthropologist
   and sociolinguist) and Olga Boitsova (a visual anthropologist) address
   the reshaping of public space in the post-Soviet era, and how this has
   given rise to contestation between differing political, social, and
   cultural forces. Nariman Skakov (a specialist in literature, film, and
   the visual arts) writes about contemporary Kazakh installation art and
   its postmodern negotiation of identity and ‘otherness’. Adam Grant, a
   third-year student at Oxford, writes on his year-abroad experiences in
   a children’s home in North-Western Russia.
   Alongside these materials, we also include reports (by Andy Byford and
   Birgit Beumers) on recent and forthcoming academic events of related
   interest. We are grateful to all the authors for their stimulating
   contributions and invite responses, and further research notes,
   conference reports, reviews, etc., for the third issue of the
   newsletter, which we aim to publish in the spring of 2009. If you have
   any suggestions or specific proposals, contact us at:
   [email protected].
   RESEARCH NOTES
   Sacred Spaces in Perm Province
   Vicky Arnold (Herford College, Oxford)
   During Trinity Term and the Long Vacation of 2008, Victoria Arnold
   spent a total of ten weeks in the city of Perm' in the Western Urals,
   conducting research for her doctoral thesis ‘The Experience of Sacred
   Place in Post-Soviet Russia: a Geography of Orthodoxy and Islam in the
   Perm' Region’. The following is a brief account of the fieldwork
   carried out.
   On a freezing April afternoon, after nearly twenty four hours of
   travelling (thirteen of them spent listening to drilling work at
   Domodedovo Airport), I stood at last in what was to be my base for the
   next two months – a little ground-floor flat in a student hostel,
   which I was to share with Alice, a young German teacher at Perm' State
   University (PSU). On the outside, the building looked like a fortress
   – sixteen storeys of grey concrete with its own moat of mud; on the
   inside, it looked like a prison. Nevertheless, within a week or two it
   was home, and by the end I was even loath to leave. The flat
   constituted only part of the generous support I received from Perm'
   State University; as well as free accommodation there, they also
   covered my return airfare from Moscow and paid me a monthly stipend to
   help with living expenses. As a self-funded doctoral student, I am
   very grateful for this assistance.
   My aim in going to Perm' was to gather information on a number of
   selected religious sites (Russian Orthodox and Muslim) in and around
   the city, which would allow me to investigate the role sacred places
   have played in the development of religious life, both public and
   private, in the years after the disintegration of the USSR, and the
   ways in which they have been reintegrated into the urban landscape
   with their new/old religious character restored. I was particularly
   interested in the idea of ‘redemption’ of place – were these places
   seen as desecrated, unholy, as a result of their Communist-era secular
   utilisation, and how far is their restoration seen as a cleansing
   process? – but was open to other themes as they arose.
   The research took the form of semi-structured interviews, both
   pre-arranged with key informants in the local Orthodox and Islamic
   communities, and spontaneously conducted with worshippers and visitors
   to the sites in question. I was aided in this principally by three
   students from the history faculty of PSU, who acted as fixers and
   translators; my Russian, while adequate for day-to-day affairs (or at
   least, it had to become so!), was not sufficient to handle the rather
   more abstract concepts which needed to be expressed in the interviews,
   and I did not wish to take the risk of misunderstanding the nuances of
   respondents’ ideas. Another factor influencing the decision to employ
   translators was the possibility that some informants may well feel
   able to express themselves more freely to a fellow Russian (and
   ostensibly a fellow Orthodox, though my friends sometimes found
   themselves being scolded for not wearing a cross) than to a foreigner
   alone. On a few occasions, being assumed to be a non-Russian-speaker
   had its advantages, as interviewees made observations to my Russian
   companion which I doubt they would have made to me.
   For each site, the interviews followed roughly the same pattern, first
   establishing basic details (how long the interviewee had been coming
   to this church/mosque, how regularly he/she came, how he/she came to
   learn about the Orthodox/Muslim faith), then moving on to cover the
   interviewee's relationship with the place (his/her purpose in
   visiting, i.e. regular services, private prayer, etc., whether he/she
   attends any other churches/mosques and whether this would be
   logistically easier to do, whether the church/mosque is a special
   place on a personal level, etc.), and finally considering the
   interviewee's thoughts on the site’s history, including the process of
   restoration, and the purpose of its re-consecration.
   In order to set the interview responses in some historical context,
   archival work was also undertaken. I hoped to work in the State Social
   and Political Archives (formerly those of the regional Communist
   Party), but a series of bureaucratic problems unfortunately prevented
   this on my first visit, and on returning in September, I found them to
   be closed for repairs. I am rapidly coming to detest the word remont.
   This, however, did allow me to concentrate on the collections of the
   State Archive of Perm' Oblast, whose staff was unfailingly helpful,
   and whose quietly bustling reading room became the setting for many an
   absorbed hour; despite occasionally having to battle with the
   beautiful but nearly indecipherable flowing handwriting of 1920s
   priests, much useful information was gleaned. Although my research is
   focused on the last fifteen years, and although the people I have
   interviewed, who worship, work, and even live there, are rightfully
   the voices of these places today, it was the archive study which
   unexpectedly brought the places and their histories to life for me.
   All but one of these sites I have only ever seen in a fully
   operational state, I never visited the Soviet Union, and despite
   seeing some ‘former’ churches (usually from the outside) in Perm', I
   have very rarely been inside such a church; it is easy to jot down
   ‘closed 1940, reopened 1993’ and not really appreciate what went on in
   between. In the archives, however, I held and read the documents that
   ordered closures and the petitions that challenged them, records of
   votes and letters of complaint, and the deep physical and spiritual
   changes wrought in these places became real.
   Perm' has never been a city of ‘forty times forty’ churches, as Moscow
   was said to be, or a showcase of mediaeval architecture like Novgorod
   or Pskov, but by the time of the Revolution it did have some fine
   imposing ecclesiastical structures for a town only a couple of
   centuries old (including the Petropavlovsky Cathedral, a good example
   of provincial baroque architecture), and, like other Russian cities, a
   landscape imbued with Orthodox symbolism in the religious street names
   and small public chapels characteristic of a familiar everyday
   Orthodoxy which was soon to be submerged, but which has more recently
   been reasserting itself in the public sphere. In the two decades after
   the Revolution, most of Perm's churches and its only mosque ceased to
   operate. Perhaps because they were judged to be of insufficient
   artistic value to be preserved as museums, perhaps because of the
   city's industrial nature, a functional approach was adopted towards
   the old focal points of the Orthodox faith; several became bakeries,
   one a kindergarten, another a storage facility for the film reels of
   the cinema department. Only one, the largest and most striking, was
   put to a cultural use – the Spaso-Preobrazhensky Sobor, the cathedral
   church and bishop's seat of Perm', in which has been developed the
   city's impressive art gallery. Some churches, of course, did not
   survive at all – the Voskresenskaya church, for example, was
   demolished in the 1940s for a road to be built through the site. The
   Gostiny Dvor before the opera theatre, meanwhile, is also long gone,
   the space now a tree-lined park, and its little chapel to the Prophet
   Elijah replaced by the town's main statue of Lenin.
   Father Pyotr, Secretary of the Diocese of Perm', pointed out in
   interview that even before churches were actually closed down, their
   physical presence in the landscape was being deliberately undermined
   in parallel with their moral and cultural role in society, that the
   laws strictly stipulating what repairs could be carried out and that
   these must be at the believers' expense led to crumbling buildings,
   their paint blistered and cupolas ungilded, which struggled to shine
   as the image of heaven on earth and old Russian culture they once
   were. This, Father Pyotr concluded, was precisely what the Soviet
   authorities wanted, to attempt to turn people away from these places
   by means of sheer unwholesomeness of appearance, and this too is why
   it is so important to the Church that they should now be not just
   structurally restored, but also made beautiful, to act as visible
   calls to worship once more.
   At the collapse of the USSR, Perm' had but two functioning churches,
   both of which had been reopened during the Great Patriotic War. After
   then-President Boris Yeltsin’s 1993 decree on religious property,
   which stated that all religious buildings should be handed back to the
   relevant religious authorities, the city's sacred landscape began to
   be revitalised, and now all but three of the extant pre-Revolutionary
   churches have been reopened, and have indeed been joined by new places
   of worship as the Church seeks to expand into the vast industrial
   suburbs that spread out from Perm's southern fringes from the 1960s
   onwards, and to assert its moral and pastoral role in social
   institutions such as prisons, hospitals and even commercial
   enterprises. It is at this point that the major part of my research
   begins. It is all very well to state that buildings have been returned
   to the Church, but this process can be lengthy and not uncomplicated.
   Quite apart from practical concerns such as moving the previous
   occupants to alternative accommodation, securing funding for repairs,
   and overseeing what in some cases have been massive reconstruction
   projects, it is not enough simply to install the relevant
   paraphernalia and open the doors. For the Russian Orthodox Church, and
   indeed Orthodox Russians, ritual matters, and place matters as well.
   Churches should be visions of the redemption of the earth, ‘like
   fragments of another world’, as Nicholas Zernov puts it, ‘which [will]
   one day appear in its full glory’. Every reasonable effort is made,
   therefore, to ensure that beauty is returned to dilapidated buildings.
   Every stage of the process is blessed, and the reopening celebrated
   with a consecration ceremony.
   Interview evidence suggests, however, that there may be something of a
   divide between official and popular opinion on the purpose of these
   rituals. Officially, a church is always a church and never ceases to
   be holy, regardless of what secular use to which it may have been put
   or what inappropriate activities may have taken place there; it is
   essentially inviolable. When I asked why, if this was the case, a
   restored church had to be consecrated just as if it were newly built,
   I was told that this was simply ‘tradition’, though there is surely no
   precedent for the phenomenon of mass church closures and later
   re-openings. When a similar question was put to lay respondents at the
   various case study sites, however, they were almost unanimous in their
   view that both restoration and re-consecration were necessary and
   appropriate means of dealing with the ‘bad’ things that had happened
   there, of making a ‘good atmosphere’ (this word came up a great deal)
   in the church once more, of cleansing the place of, as one man phrased
   it, ‘the mud of Communism’.
   
   Fig. 1 Evening in Barda
   As well as Perm' itself, fieldwork also took me to Barda (Fig. 1),
   just over a hundred miles to the southwest, where I stayed with
   Talgiya Ilkaeva, a curator of the local museum. As well as collections
   of traditional dress, farming implements and Pioneer memorabilia, the
   museum has a scrapbook of newspaper cuttings and photographs
   documenting the revitalisation of religious life in the district,
   which I was kindly allowed to copy. Barda’s Dom Kul'tury, in which the
   museum is housed, the local administration building, and the few
   Soviet-era apartment blocks present a sharp contrast to the rest of
   the town: neatly ploughed garden plots; meandering, unsurfaced,
   unsignposted roads, with chickens scratching in the summer dust and
   the odd cow grazing the verges; creaking planks bridging a stream;
   timber houses, some brightly painted, others the faded silvery hue of
   weathered wood, with the intricate lacelike window carvings so typical
   of rural Russia – but this was not rural Russia as I, in my limited
   experience, had known it before. The population of Bardymsky raion, of
   which Barda is the administrative centre, is 90% Muslim and
   non-Russian; instead of village churches, there are village mosques,
   and the signs and the speech in the street are more often than not in
   the Tatar tongue.
   Bardymsky district lost all of its 54 mosques after the Revolution,
   the main wave of closures coming in the 1930s; like religious
   buildings all over Russia, they were converted into schools,
   libraries, workers' clubs – one became a boarding house for children
   evacuated from Leningrad – or were sometimes destroyed altogether.
   Barda itself had three mosques, all of them now gone, the principal,
   central one replaced pointedly by the building of the local
   administration. With all the pre-Revolutionary sites unavailable, it
   was decided to locate Barda’s present-day mosque close to the
   cemetery, on a high point overlooking the town (Fig. 2). The imam,
   Nazir Kugurov, explained that both these factors influenced the choice
   of site, particularly the latter, since, in the early 1990s, before
   the mosque acquired a tape recorder and loudspeaker, the azan (call to
   prayer) was still delivered from the minaret by a muezzin, and it was
   important that the sound could travel as far as possible.
   
   Fig. 2 Barda mosque
   After the location had been selected and Barda’s religious history had
   been further investigated, however, it was discovered that the new
   site stands at the centre of a triangle formed by the three original
   mosques; this was considered a good sign, a mark of the holiness of
   the place. The building itself, meanwhile, is not new, but was
   constructed around the turn of the century in the village of Iske
   Chad, was put to secular uses under Soviet rule, and in 1990 was
   transported to Barda to become a mosque once more. What the people of
   Iske Chad thought of this summary removal, I was unfortunately unable
   to ascertain.
   Khusan Ustemirov, head of the administration of Bardymsky raion, very
   kindly lent me a car and driver so that, accompanied by my hostess and
   a local teacher of English, Nina Mukhailova, I could visit other
   villages: in Uimuzh, we attended the consecration ceremony of a new
   minaret, and stayed to lunch afterwards, sitting at long trestle
   tables in the grounds of the mosque; in Ishimovo, a small dog lay
   asleep outside the breeze-block mosque, which stood at the
   intersection of five roads (a location pointed out to me as
   significant), and a man driving by invited us to his relative's
   wedding, which provided a colourful interlude of accordion music and
   coins tossed into the air for the children to scramble after; in
   Berezniki, the mellow elderly imam gave us tea as he talked of how a
   former mullah's house had been chosen for the village's new mosque in
   1995, a holy place because a holy man had lived there.
   Twenty years after the beginnings of the resurgence of the Russian
   Orthodox Church, and a good fifteen after the religious property
   decree, one might be forgiven for thinking that there is little left
   to do, given the number of finely restored churches in, say, Moscow,
   and the packed services on major holidays such as Easter. In Perm',
   however, the efforts of the Diocese to reclaim what it sees as its
   rightful property have not ceased but intensified in recent years, as
   frustrations have grown regarding the fact that Perm' alone among
   major Russian cities has not had its cathedral returned, and the new
   and charismatic Bishop, Irinarkh, has made it clear that he sees the
   regaining of this and other former churches as a top priority.
   
   Fig. 3 – Spaso-Preobrazhensky Cathedral/Perm' State Art Gallery
   The Spaso-Preobrazhensky Cathedral (or Perm' State Art Gallery), built
   between 1798 and 1832, has long been regarded as a symbol of the city,
   appearing on everything from nineteenth-century postcards to
   modern-day company logos, and for good reason; with a spire reaching
   well over two hundred feet and an elevated site on the Sludskaya
   hills, it is the most prominent building in the city centre (Fig. 3),
   visible from most surrounding streets (particularly down the vast
   south-to-north sweep of Komsomolsky prospekt), from the river and its
   bridges, and now from the air as planes make their final approach to
   Bolshoye Savino airport. Its distinctive outline and handsome
   classical façade are easily recognisable and are used to advertise a
   whole host of products and services, from insurance to locally baked
   bread. The gallery/cathedral stands at the physical and metaphorical
   centre of a space which has become the stage for the Church’s efforts
   to reinstate itself as a major actor in the city’s affairs, arguably
   to assert its presence in Perm' society by asserting itself physically
   in a locally significant space. Its dual secular and sacred
   significance derives from the fact that it is a complex of religious
   sites which nearly all became leisure facilities of one form or
   another: the Cathedral became the art gallery; the Bishop's residence
   next door, the regional ethnographic museum; the burial ground behind
   them for high-ranking priests, a zoo. The square to the west of the
   Cathedral is, with its trees and benches, a popular meeting place, and
   its northern end, where criss-crossing sets of steps lead down to the
   river, is where large numbers of young people tend to congregate,
   especially on summer evenings (Fig. 4).
   
   Fig. 4 – Midnight outside the Art Gallery
   Pointing out this dual nature is not to suggest that there has been
   serious conflict – in fact, in both interviews and media sources, I
   have noticed little opposition to the Church’s wishes and actions –
   but to emphasise the visibility such an arena can offer. Equally, this
   is not to say that, in its efforts to reclaim this space, the Church
   has been motivated purely by political ends; despite the belief of
   several interviewees that use as an art gallery may well have saved
   the Cathedral from a worse fate, and indeed is quite a worthy function
   in itself, there is a strong feeling in the Diocese, expressed more
   than once in its newspaper, Pravoslavnaya Perm', that for a church to
   be a ‘place of spectacle’ is degrading. As far as the zoo is
   concerned, respondents were almost unanimous in their horror at such
   desecration of a cemetery.
   The Diocese’s main aim, of course, is to have the Cathedral returned,
   but the campaign has dragged on for years, principally because there
   was nowhere else to house the art collection, and in particular the
   ‘Perm' Gods’, wooden sculptures of religious figures dating from the
   sixteenth to the nineteenth centuries, mostly appropriated from
   country churches after the Revolution. In 2007, however, a competition
   was held to find a design for a new art gallery to be located in
   parkland downriver from the current site; the winners were announced
   in March 2008, and the talk in both gallery and Diocese has been of a
   move by 2010, but this will depend, as ever, on securing funds.
   In the meantime, the Church has been staking its claim to the space in
   other ways. In 1999, a large cross was erected at the Cathedral's
   north-western corner to commemorate the passage through Perm' of a
   pilgrimage from Salekhard to Moscow, undertaken in celebration of the
   2000th anniversary of Christ’s birth. The cross was not placed at the
   Petropavlovsky Cathedral, Perm's oldest church and its first stone
   building, or at the Svyato-Troitsky Church, which currently serves as
   Diocesan headquarters, but at the art gallery, a visible reminder of
   its sacred character. Since the arrival in 2002 of Bishop Irinarkh,
   such gestures have become more frequent and more noticeable. Every
   year, for example, on the first of September, a full requiem mass is
   held in the zoo for those buried there, the date (the traditional
   start of the Russian academic year) chosen in honour of the fact that
   many of the interred were teachers from the Seminary.
   As remarked in Pravoslavnaya Perm', this service is deliberately held
   in the middle of the afternoon, when the zoo tends to receive a lot of
   visitors, in order to reach as many people as possible. In early 2008,
   the Church succeeded in regaining ownership of the former Bishop's
   residence – the ethnographic collections have been put into storage
   and are to be transferred to a former merchant's house on the Kama
   embankment once renovations there have been completed. The Bishop's
   house is now the headquarters of Perm' Velikaya, the Diocesan
   pilgrimage centre, and the editorial offices of Pravoslavnaya Perm'. A
   small crucifix now hangs over the door to leave nobody in any doubt as
   to who now owns the building.
   
   Fig. 5 – Statue of St. Nicholas the Wonderworker,
   Sobornaya Ploshchad'
   Finally, in June this year, a bronze statue of St. Nicholas the
   Wonderworker was unveiled at the southern end of the square on the
   same day that the square itself was officially named Sobornaya
   ploshchad'. He stands gazing down Komsomolsky prospekt, larger than
   life size, and immediately an object of interest and even of
   veneration. I spent several sunny evenings sitting in the square and
   watching people's behaviour around the statue; a majority of
   passers-by touched it, many stood in prayer before it for a moment and
   crossed themselves three times as if entering a church, several left
   flowers and coins, and lit candles on the plinth (Fig. 5). Some people
   appeared to make the trip to the square for this very purpose, perhaps
   pulling up in a car to spend five minutes at the statue before driving
   off again. One elderly lady in particular seemed to make a habit of
   coming to the statue at the same time every day, in the early evening.
   She would pray there for a long while, bent almost double on her
   crutches, laying pieces of bread and bunches of green leaves on the
   plinth, before moving off with painful slowness, singing the Jesus
   prayer. Every evening, too, she would stop in front of the doors of
   the art gallery, and bow and make the sign of the cross three times
   (Fig. 6).
   
   Fig. 6 – Woman praying in front of the Art Gallery
   I wrote in my diary: ‘The statue has made the holy nature of Sobornaya
   ploshchad' more immediate, more tangible, has perhaps awoken in
   people's minds an old consciousness of what used to happen here and
   what will one day happen again. If the Church intended to trigger the
   active performance of religious ritual, however brief, however simple,
   in this place, then it certainly succeeded’. It is too soon really to
   tell how the statue will come to be perceived, but it is certainly a
   bold statement of the Church's presence in this place.
   So far, the information gained from studying these and other sites
   suggests the presence of a number of themes in prevalent attitudes to
   sacred place. The original idea of ‘redemption of place’ is still
   relevant, though complicated by official/vernacular dichotomies and
   conflicting ideas of the nature of holiness. Churches and mosques are
   also seen as places of redemption themselves, places of moral
   authority and guidance regarding social problems such as drug use,
   and, following a long tradition, as places of charity, a notion
   deriving both from their formal social work and the tendency of the
   poor and destitute to wait for alms at the gates, though again, this
   theme is not uncontested. The capacity of sacred places to be used as
   a (semi-)political arena may be seen from what has happened at and
   around the Art Gallery, described above. Finally, they may be sites of
   personal significance which shape an individual's religious life. The
   analysis of these and other themes is the task for the present
   academic year, and I hope to return to Perm' next Trinity Term (May
   and June 2009) for further fieldwork.
   The Moscow Station, St Petersburg:
   Between ‘Europe’ and the Russia of the Tsars
   Svetlana Sirotinina (Free University, Berlin)
   Introduction: public spaces, private investors
   Since the 1990s, Russian stations have increasingly acted not just as
   transport junctions and functional spaces, and as spaces for the
   expression of symbolic values (cf. the encrustation of statues,
   paintings, mosaics and slogans from Soviet times), but also as
   ‘selling places’ that are supposed to contribute to the development of
   the symbolic economy, attracting tourists, potential investors, and
   lessees or potential lessees of the commercial premises they enclose.1
   The trading pavilions on the station, a place traditionally regarded
   as the ‘gates’ and the ‘face’ of the city, are (in the words of the
   website http://vokzaly.ru), ‘a kind of visiting card for a company,
   providing extra advertising that bespeaks that company’s success’. In
   contrast to ‘city shopping centres’, stations have, the website goes
   on, ‘no immediate competition’ as trading places in their locality.
   The Federal Programme for the Reconstruction of St Petersburg Railway
   Terminuses was set up as part of the preparations for the city’s three
   hundredth jubilee in 2003. The financing of this endeavour was
   entirely provided by private investors, working in particular with the
   limited company, ‘Forum Management’, created specially to handle this
   reconstruction project.2 In 2002, ‘Forum’ concluded a lease agreement
   with the St Petersburg State Railways that set out the overall
   investment programme for the project.3 Since then the company has
   invested large sums in the reconstruction of stations and their
   surrounding areas, including the reconstruction of the main hall of
   the Moscow Station (which was followed by extensive reconstruction of
   the building as a whole). In return, ‘Forum’ enjoys the right to act
   as the letting agent for all the commercial premises at the Moscow
   Station. The funding for the reconstruction itself was supplied by
   some of the city’s largest entrepreneurs.
   The process of restoration was constantly referred to, in the
   discourse of the entrepreneurs and in the press and other public
   arenas, as a ‘total break with the past’, and a ‘complete renovation’,
   so that the investors took on the air of ‘reformers’. My discussion
   here will also look at their role in this way.
   What was above all affected by the changes was the domain of public
   catering, ‘social nutrition’, to offer a literal translation of the
   Russian term. The central spaces of the station were lined with new
   commercial outlets ranging in size from around 30 square metres to 100
   square metres -- shops ‘in the European style’ and designer boutiques.
   The ‘little untidy’ kiosks bearing the straightforward name, ‘Beer and
   Cigarettes’ have been forced out in favour of richer and more
   ‘civilised’ tenants.4 The process exemplified the current tastes of
   the St Petersburg city administration: ‘We must clear uncivilised
   vending practices out of all our stations,’ the city’s governor stated
   in 2002.5
   At the same time – as the director of ‘Forum’ has also emphasised –
   the Moscow Station is still owned by the state railways6 and its
   primary function is to cater to the needs of ‘all categories’ of
   passenger, ‘both those with modest incomes and those who are very
   wealthy, especially the passengers using sleeping cars’.7 The station
   was supposed to become, in the words of one newspaper, a ‘“universal
   centre, where passengers (and not just passengers) can change money,
   eat a pizza, do their food shopping, and purchase medicines, flowers,
   toys and so on’.8
   So the Moscow Station becomes more and more of an elegant modern
   shopping mall under the ever-increasing control of private lessees.
   Structuring the public space of the station
   The presence of ‘different price categories of passenger’ is also
   reflected in the way the station is laid out. Provision in the
   nineteenth-century terminuses in St Petersburg depended on the
   passengers’ class of travel – there were large and splendid waiting
   rooms for the first and for the second class, and smaller and humbler,
   but also separate, halls for the third and for the fourth class.9 The
   carriages were colour-coded – blue for first class, yellow for second
   and green for third.10 In the Soviet period, the separation of classes
   was abolished, though there were separate waiting rooms for high
   officials (just as there had been for the Tsar and the royal household
   before 1917), and there was a rank order of trains, from cheap
   nameless ones up to ‘company trains’ with special titles (‘Dawn’,
   ‘Express’, etc.),11 and a hierarchy of carriages – from ‘general’
   unpartitioned spaces up to expensive couchette and sleeping cars.
   
   Fig. 1
   In the post-Soviet period, the pre-revolutionary stratification has
   come creeping back, with the essential distinctions now financial,
   rather than being denominated by social estate – using the best
   waiting rooms costs money. The open-access seating is now housed in
   the lobby of the station and in the main hall, which has rows of shops
   on each side, so that those waiting sit in the middle of crowds
   streaming up and down (Fig. 1). The ‘Business Lounge’, on the other
   hand, is an oasis of calm behind the Service Centre (Fig. 2).
   
   Fig. 2
   The street kiosks selling cheap food do not provide any tables or
   counters for their users. People who cannot find somewhere to sit down
   here and who cannot afford the expensive cafes use the open-access
   seating or the seats near the platforms. Thus, the seductive
   appearance of the ‘elegant’ station precinct with its ‘tidy’, ‘modern’
   kiosks ranged on both sides is paid for by the discomfort of the less
   moneyed customers.
   Security and ‘riff-raff of all kinds’
   The ‘civilisation’ of stations is closely bound up for ‘reformers’
   with the issue of ensuring ‘security’ and ‘order’.
   Video cameras have been placed on the territory of the Moscow Station,
   and as the passengers enter the main building, or leave for the
   platforms, they can see security personnel standing around. These are
   not members of the state police (militsia), but people employed by
   private security firms and services.12 It is standard practice for
   passengers to have their passports checked by the station police.
   There is a pervasive assumption that ‘ethnic others’13 (especially
   so-called ‘persons of Caucasian nationality’) are likely to be
   criminals or lack the right documents.
   
   Fig. 3
   In the 1990s, the overwhelming majority of stations had conspicuous
   communities of homeless people, whose numbers had risen sharply with
   perestroika and the reforms that it brought; in the absence of asylums
   and refuges, they found shelter on stations. Foreign travellers noted
   this too: As the author of a German account of St Petersburg noted in
   1993, ‘There is a mixture of tourists and people who live in the
   station.’14 Now, the homeless have gone, and the main social admixture
   is service personnel regularly clearing litter way (Fig. 3).
   Local newspapers give an optimistic view of these developments. Moscow
   Station used to be home to ‘vagrants, prostitutes, and riff-raff of
   all kinds’, but is now ‘beautiful, well maintained, and safe’.15 With
   pride, people announce, ‘There is no place for the homeless in a
   station like this.’16 No-one asks where the homeless have ended up.
   The image of the ‘Northern Capital’ is more important than social
   problems.
   The idea is that when the sanitisation has taken place, ‘the
   passengers who reach Moscow Station will have a whole new experience:
   the place is as elegant as it was in tsarist Russia, but as modern as
   the best European stations’.17 The statement gropes towards the myth
   of the glorious pre-revolutionary past on the one hand, and the
   progressive image of Western Europe on the other. The sharp social
   divides of the pre-1917 era, not to speak of the dismal conditions,
   from a hygienic point of view, of the third- and fourth-class
   passengers in their crowded waiting-rooms, are subjects that are never
   mentioned.18
   This interchange between the myth of ‘Europe’ on the one hand, and a
   mythologised version of pre-revolutionary Russia on the other, is
   characteristic of the way that Moscow Station is now represented, and
   this is picked up in the discourse of the investors as well.
   ‘A charming appearance and European service’: between Europe and
   Russia
   The investors’ most important declared aim is the reorganisation of
   all the service facilities in the Moscow Station so that these meet
   ‘the highest European standards’. ‘Europeanisation’ (evropeizatsiya)
   is a key concept in reformist discourse. At the same time, one should
   note that ‘European’ is used in two senses. The first is historical –
   “St Petersburg as window on Europe’. Now the stations are supposed to
   live up to this idea as well: ‘Terminuses should have a European
   charm, and they should be civilised and reflect the status of St
   Petersburg’.19
   The ‘European’ plane, in the contemporary understanding, is associated
   with, above all, comfort, prosperity, politeness and good service.
   The redecoration of the shops has a ‘colonial’ feel: it amounts to a
   kind of tribute by a captive nation, intended to ‘ennoble’ the
   formerly ‘wild’ domain of the railway station. In newspaper after
   newspaper, in articles which look so similar that one is led to
   suspect that local journalists have simply retyped the company’s press
   releases, the director of ‘Forum’ expands on the work that has been
   done in the area of sanitation and restoration. For instance, he waxed
   lyrical about how a ‘gallery of modern shops’ would spring up on the
   site of the ‘untidy’ and ‘wretched’ kiosks. The new shops were all in
   hi-tech style, using modern materials such as glass and concrete, and
   had ‘no analogy anywhere in Russia’.20
   
   Fig. 4
   The organisation of public catering also hinges on the ‘European
   principle’. Users of the station will be able to enjoy food in the
   ‘European style’ – ‘rapid, tasty, varied, and good value’.21 At the
   same time, there is emphasis on the fact that Russian food is the
   other dominant menu available in the station (Figs. 4 & 5).
   
   Fig. 5
   The presence of cafes, ‘buffets’, restaurants and little kiosks was
   also de rigueur in the Soviet period.22 However, there was not a lot
   of choice, which led to a kind of standardisation. Regulations stated
   simply that cafes and restaurants should be kul’turnye [‘cultured’,
   cultivated], and have a ‘hygienic’ atmosphere.23 Now, all that is
   taken for granted, and cafes are now promoted differently: they have
   an ‘exclusive menu’ and a ‘cosy atmosphere’. The fact that the
   decoration is in ‘St Petersburg style’ is often emphasised, as one can
   see from the advertising out on the street: this is in the
   ‘neo-classical’ style so as to blend into the architectural landscape
   of the station environs (Fig. 6).
   
   Fig. 6
   It is quite common for cafes and restaurants to have names that are
   local and reflect the general process of ‘revival of traditions’ in St
   Petersburg at large. This makes them attractive to ‘local patriots’ as
   well as to tourists. For instance, the ‘Summer Garden’ pizzeria
   represents a rather bizarre combination of associations: named for the
   oldest St Petersburg park (set up in the reign of Peter the Great), it
   is (according to http://vokzaly.ru) a place where ‘real Italian pizza’
   is served in ‘the real St Petersburg style’.
   The name of the ‘Petropavlovsky’ restaurant alludes to the Peter and
   Paul Fortress, the eighteenth-century structure that is the second
   most popular tourist attraction in the city, after the Hermitage. The
   restaurant’s declared aim is to ‘preserve the traditions of the past
   in the life of the present (to make the Petropavlovsky restaurant into
   the centre of the modern city, as the Peter and Paul Fortress was its
   centre in the past)’. Thus, it commodifies the history and visual
   imagery of St Petersburg. The restaurant’s decor and furnishings
   include ‘quotations’ from the past, for example, the wax model of a
   late nineteenth-century ‘Police Chief’ standing at the entrance or the
   maquette of the prison cells in the Peter and Paul Fortress in the
   restaurant itself. Similarly, the ‘Chizhik-Pyzhik’ cafe cites a
   popular drinking song about ‘siskin-deer’ making reference to the
   ironic nickname of students at the College of Jurisprudence on the
   Fontanka Embankment, with their yellow and green uniforms and
   deer-skin caps). A monument commemorating the ‘siskin’ (the bird,
   rather than the students) is now one of the most popular tourist
   attractions in St Petersburg.24
   Alongside pirozhki (little pies, a genuine Russian delicacy), shaverma
   (döner kebab) is also for sale – and in the same kiosk. Often, those
   selling the two delicacies are men of ‘Asiatic’ origin. Shaverma, a
   product from a different culture, has acquired a universal cultural
   significance, become part of the mainstream, the everyday. But the
   cultural diversity that is actually on show (cf. the snack-bar
   Evraziya (Eurasia) on the station territory) is reduced, in official
   descriptions, to just two dimensions: ‘European’ and ‘Russian’; while
   the latter is also part of Europe, it is presented as something
   exceptional. (Compare the advertising for the Petropavlovsky
   restaurant: ‘Real Russian and European Food’.)
   The fact that ‘European’ means in the first instance high quality of
   service explains the use of the English language for the title of the
   ‘Service Center’ [sic.], the plaque for which also employs the style
   of the ‘Roaring Twenties’ rather than the humble, Soviet-style,
   presentation of the other facilities – Tualet, Dush [Showers], Sluzhba
   byta [Everyday services, i.e. repairs, laundry, etc.]
   
   Fig. 7
   ‘Russian’, on the other hand, applies not just to food or to
   commercial facilities: the large-scale revival of the Orthodox Church
   since the 1990s is also on view in the Moscow Station. In Tsarist
   Russia, icons were often on view in station waiting-rooms,25 and small
   chapels were usually erected near the station for travellers to pray
   at (the so-called privokzal’nye chasovni). Now, such chapels are being
   reconstructed from scratch and ‘Orthodox literature’ is widely
   available: special book-stalls selling these materials operate at the
   Moscow Station as well (Fig. 7).
   Culture markets and local identities
   In order to grasp how much has changed in St Petersburg stations, you
   have to visit them and see them with your own eyes. I assure the
   inhabitants of our city and the readers of your newspaper that no
   other city in Russia and maybe no other city in the world has stations
   like this. They are the most beautiful ones around and they live up to
   the standards of St Petersburg itself. (Dmitry Mikhalchenko, General
   Director of ‘Forum’ management company).26
   In post-Soviet Russia, stations have more and more turned into zones
   where ‘travel’ as such operates alongside leisure facilities and the
   provision of general retail and catering outlets: in essence, these
   places are now little different from shopping-malls.27 The process of
   commercialisation applies to culture as well: as we have seen, the
   history of St Petersburg and the fabric of its monuments (in
   simulacrum) is now as ‘marketable’ as designer boots and coats. The
   Moscow Station is an excellent example of all these developments, and
   study of this site also makes clear the extent to which identity in
   the city now represents a complex interplay of ‘local’, ‘Russian’, and
   ‘European’ elements.
   Where the ‘local’ identity is concerned, it is above all the
   pre-revolutionary era that is of significance. What is more, this era
   is seen as one of glory, of the triumph of ‘civilisation’; the social
   problems of the past simply do not figure. At the same time, St
   Petersburg and its station are also seen as part of ‘Europe’, a
   harmoniously integrated part of the ‘European Family’; there is no
   conflict here, since St Petersburg is regularly seen as a ‘European
   city’. Yet St Petersburg’s local identity is none the less most
   closely identified with its Russianness: Russian food, Russian Tsars,
   Russian Orthodoxy, are among the most familiar references in the
   day-to-day existence of the Moscow Station.
   As in the eighteenth century, so in the early twenty-first, ‘European’
   is identified with everything modern and progressive, with prosperity
   and security. Some authors go as far as to emphasise that the Moscow
   Station is more progressive than the ‘best stations in Europe’.28
   Objectively, what is on show at the Moscow Station could often be
   described as ‘Americanisation’, rather than ‘Europeanisation’. But
   significantly, America is not cited as a point of reference (let alone
   ‘Asia’). ‘Russia’ and ‘Europe’ are far more evocative terms where the
   majority of St Petersburg’s administrators, inhabitants, and tourists
   are concerned. Thus, the passengers of the Moscow Station
   self-consciously swing between pre-revolutionary Petersburg and modern
   evrostandart [European standards] in a constant process of paradox and
   ambivalence.
   Translated from German by Catriona Kelly
   ‘Standing Still is Not Interesting’:
   Poses in Tourist Snapshots
   Olga Boitsova
   (European University, St Petersburg)
   This paper is based on a case study of St Petersburg (Russia), a city
   with a variety of tourist sights and different kinds of famous
   buildings and monuments. My data consist of tourist snapshots from the
   site http://photofile.ru/ (more than 200 Internet photo albums of
   local tourists visiting St. Petersburg), alongside observations at
   tourist places, and interviews.
   Tourism as the consumption of places (Urry 2002) is closely connected
   to photography, which, conversely, is one of the main ways of
   consuming tourist attractions. As Chalfen has pointed out (1979: 437),
   tourist photography in a broad sense includes two categories of
   images: photographs taken by tourists and photographs produced for
   tourists by members of a host community. Amateur photos taken by
   tourists – what I term here ‘snapshots’, may be of different kinds of
   sights: panoramas and individual monuments (in the broad sense: single
   and significant elements of the built environment). Tourist snapshots
   may or may not include tourists themselves, they may be spontaneous or
   posed. In this discussion, I focus on posed pictures of monuments
   where tourists themselves are present in the scenes. Poses in
   tourists’ snapshots have already been analysed by Haldrup and Larsen
   (see Haldrup, Larsen 2003; Larsen 2005), but this research focused on
   the family-related behaviour of tourists, while my paper is devoted to
   the way tourists pose to be photographed in front of monuments, and
   the way this establishes a relationship with the urban landscape.
   The purpose of these snapshots is to convey the meaning ‘me in [for
   instance] St Petersburg’, which is why both the tourist and the
   monument have to be clearly seen in the picture (preferably both
   full-size), and are often both placed in the centre of the photograph,
   ‘as centering and frontality are the most decisive ways of stressing
   the value of the object captured’ (Bourdieu 1990: 36). In acts of
   photographic communication (when, for instance, someone shows a
   picture to friends, saying: ‘That’s me in St Petersburg’), a monument
   metonymically stands for the whole place (a St Petersburg monument
   represents St Petersburg).
   Poses in tourist snapshots
   Posed pictures with tourists do not exactly fall within the
   ‘hermeneutic circle’ described by J. Urry (holiday images from tour
   company brochures – the same images captured by tourists) (Urry 2002:
   129), as these pictures include figures of tourists who have not
   learned from brochures how to pose (cf. Larsen 2005: 423). All the
   same, tourists’ poses tend to be the same from one album to another,
   even when the ‘stand straight and look in the camera or wave your
   hand’ pose is not used. This particular pose can be called ‘a
   universal snapshot pose’. People assume this pose any time they are
   being photographed; it is so-to-say a neutral photographic pose, and
   says nothing about a particular context for the photograph. Eye
   contact with the camera is a sign of awareness about being
   photographed and a defining feature of snapshot photography in today’s
   culture.
   But there is also a specific tourists’ pose. Since both the tourist
   and the monument in the picture are meant to be recognised, you often
   find a tourist in the picture standing straight, facing the camera and
   stretching his or her hand out towards the monument or pointing at it,
   thus making clear what the second important element in the picture is.
   Deviations from these universal poses may occur, for instance when
   tourists are standing with a monument behind them. In such situations,
   the neutral photographic pose as well as the universal tourist pose
   are often rejected by tourists, who do not want to stand right in
   front of the camera. These educated members of the middle class
   justify their denial by referring to aesthetic values: pictures staged
   like that ‘don’t look good’ (interview with a woman born in 1978,
   higher education; on ‘negative aesthetics’ see Bourdieu 1990: 62-63).
   Why not capture a view without people then? But taking postcard views
   does not satisfy tourists of this kind either: ‘They are searching for
   “beautiful spots” and “nice views” to frame family members and
   attractions within. The aim here is to produce personalized postcards:
   to stage the family within the attraction’s socially constructed aura’
   (Haldrup, Larsen 2003). So, tourists who want to distance themselves
   from ‘popular aesthetics’ (Bourdieu 1990) but still want to be present
   in the view, often make a performance in front of the camera with the
   environment used as a stage and scene props. ‘Standing still is not
   interesting; incorporating oneself into the scenery is better’
   (interview with a woman born in 1978, higher education).
   In tourist studies, tourists’ behaviour is sometimes regarded as a
   performance (Edensor 2001; Haldrup, Larsen 2003; Larsen 2005). The
   theatrical metaphor used in Goffman’s The Presentation of Self in
   Everyday Life (Goffman 1990) is even more justified when discussing
   picture-taking: here, tourists are playing not only for the audience
   present at the moment, that is, co-participants and onlookers. Their
   spectacle is staged in order to be recorded by a camera and viewed
   afterwards by their friends and relatives: ‘The pictures record a
   presented self, performing for an intended audience, removed in time
   and space’ (Crang 1997: 368).
   In this performance, tourists’ posing very much depends on the scenery
   in which they are photographed. Tourists are ‘surrounded by place’
   (Crouch 2002). This or that element of the environment makes tourists
   behave in this or that way: ‘In addition to looking at places,
   tourists enact them corporeally. They step into the landscape picture
   and engage bodily, sensuously, and expressively with their
   materiality’ (Larsen 2005: 422).
   One might say that the environment teaches tourists how to pose.
   Tourists’ performances are choreographed not only by such ‘nonhuman’
   elements as markers, railings, viewing stations, pamphlets,
   guidebooks, paintings, and postcards (as argued by Larsen 2005: 423),
   but also by landscapes and monuments. The particular properties of
   sights make tourists assume this or that pose in front of the camera.
   Larsen’s idea of ‘landscape as stage’ partly explains tourists’
   performance next to the features of the environment. This ‘practised
   landscape’ ‘makes people play, act, and pose’ (Larsen 2005: 425).
   For instance, bushes or flower-beds make tourists posing for pictures
   sit down (Fig. 1). This turns the flower-bed into a background, and
   the tourist becomes proportional to the important detail he or she
   wants to be seen in the picture. Open space (e.g. the sea) makes them
   stretch out their hands, water flowing from above (e.g. from a
   fountain) suggests they put their hands into it, water below prompts
   them to sit down and touch it: a pose pointing at water shows that
   water is the detail of the picture to which the tourist wants to draw
   the viewer’s attention.
   
   Fig. 1
   As for architecture, a narrow arch or corridor makes tourists set
   their hands against the wall; a small space invites a person to fill
   it with his or her body; an arch means they will specify its shape
   with their hands; a window is to be looked out of, bars to be looked
   out through, prisoner-style, an empty pedestal is to be stood on,
   imitating a monument. A handrail automatically turns what is beyond it
   into a panorama; one might term this ‘the handrail effect’; for this
   reason, a handrail is always popular with posing tourists who rest a
   hand on it or sit on it.
   Something similar can be observed with objects. When tourists see a
   ball they pretend to roll it along the ground; a bench invites them to
   sit on it, a step – to place their foot on it, a wheel – to turn it, a
   well or an urn – to look down inside it, a ring-buoy – to push their
   head through it. A gun makes them pretend to shoot with it; something
   heavy makes them pretend to pick it up, and so forth.
   Among things there are ‘problematic’ to pose with, one might mention
   anchors, lots of which can be found in St Petersburg: what can one do
   with an anchor on land? Besides, it is disproportionate (too big) as
   compared to human size. For this reason, an anchor is treated by
   posing tourists as an undifferentiated tourist object of the usual
   kind: one needs to touch it or sit on it in order to mark a
   connection. Drawing a visible connection between the tourist and the
   monument in the picture is desirable, and tourists usually lean or
   back against a monument or the railings round this (while pretending
   to be natural and relaxed) in order to establish this connection. If
   circumstances allow, they will touch the monument.
   As for a statue of an animal, one might sit on its back, stroke it,
   pretend to feed it, pet it in various ways (as one would with a real
   animal). Clearly, much depends on the animal’s size and on what kind
   of animal it is: a pack animal like a camel invites tourists to sit on
   its back, a hare may be taken by the ears, while a lion is a
   problematic animal, because tourists do not know how to deal with them
   (hence, a lion, too, may be treated as an undifferentiated tourist
   object: for example, a tourist may lean against the lion’s back).
   All this posing with things and animal statues and blending with
   landscape and architecture can be summed up as playing the role of a
   universal/ideal/prototypical user of landscapes, architecture, things,
   animals — as performing the role of a human in a demonstrative way.
   The size of everything that appears in tourists’ snapshots is tested
   against human size, which becomes the measure of all things.
   Interaction with anthropomorphic monuments
   Another important group of tourist objects are anthropomorphic figures
   and monuments. With such a figure, you cannot play the role of an
   ideal user of the monument, because the monument is human-shaped
   itself. So, tourists ‘interact’ with such monuments in two ways, using
   either similarity or contiguity to stick to the environment and
   establish a connection with the landscape, at least so far as this is
   ‘framed’ by the picture.
   The first way of interacting with a monument is repeating its pose.
   Generally monuments which have nothing in their hands are the easiest
   to imitate – otherwise you would have to handle the same things too.
   Poses of animals can be repeated as well as those of anthropomorphic
   monuments. Repetition of a pose renders the picture rhythmic, which is
   an important element of naïve design in contemporary visual culture.
   The second way of interacting with a monument is treating it as a
   partner in the scene. Actors dressed in costumes and wax figures can
   also be regarded as anthropomorphic monuments; posing with them is
   treated the same way compositionally as posing with monuments, at any
   rate.
   The anthropomorphic monuments that are most difficult to deal with are
   figures larger than human size. They are too big to take them by the
   hand or hug, and besides, in their ordinary life, people are not in
   the habit of dealing with giants. That is why we find a variety of
   poses here, rather than just one conventional pose repeated from
   picture to picture; all such pictures need to work hard to establish a
   connection between the tourist and the monument.
   All the various things tourists do with monuments are aimed at placing
   themselves in the scenery, assuming the place of the monument (this
   can even go a step further when tourists hire out ‘historic’ costumes
   to pose with). This type of performance is staged with the purpose of
   blending with the environment, which in turn establishes a person’s
   connection with the place – at least at the level of the pictures.
   St Petersburg: a case study
   To conclude, I shall briefly discuss the case of five particular
   monuments in St Petersburg. I will show that here too, the way of
   posing is dictated by the particular features of the environment
   itself: things ‘educate’ people to handle them properly. There are
   monuments which give tourists space to work with, and monuments which
   are meant to be imitated, and there are also monuments which permit
   neither of these strategies.
   Among the changes St Petersburg underwent after perestroika was the
   appearance of many new monuments in the city streets and squares. The
   style of these was different from Soviet urban sculpture (see a
   complete catalogue of new monuments in St Petersburg: Zolotonosov
   2005). Statues erected in the city before 1990s were mostly large,
   with high pedestals and guard railings, which distanced them from
   viewers. They lent themselves to consumption only in a limited number
   of ways: gazing from afar, taking pictures from a respectful distance,
   and placing floral tributes. The new monuments, however, were
   constructed at pedestrians’ own level, and pedestals and railings were
   abandoned. Hence, they are open to new ways of consuming city
   sculpture: touching it, playing with it, leaving coins – in other
   words, interacting with it.
   A case in the point is the famous statue of Peter the Great by the
   sculptor Mikhail Shemyakin placed in the Peter and Paul fortress in
   1991 (Fig. 2). When first unveiled, it met a mixed response because of
   the tsar’s appearance (he was described as ‘pin-headed freak’ and so
   on), but now it is a popular tourist monument and a favourite object
   of amateur photographers. I would argue that the eventual acceptance
   of the statue is due to its accessibility for tourists: though
   eccentric in style, the statue is open to interaction, and thus fits
   the new class of new urban sculpture.
   Taking pictures and touching Peter’s knees or fingers (as it often
   happens with accessible urban sculpture, there also exists a belief
   that touching a prominent part of the monument makes a wish come true)
   are the only practices of consumption exercised here: the monument’s
   users do not bring flowers to the statue, or stand in front of it in
   adoration, or go round to admire its back. There is always a queue of
   those wishing to take a picture. Peter’s inviting lap and long fingers
   are used by tourists for their poses. But imitation of the monument by
   posing tourists can only be rudimentary, given the oddity of the pose.
   
   Fig. 2 – Peter the Great (by M. Shemyakin) with poser
   ‘The Photographer’ was erected in Malaya Sadovaya Street in 2001
   (sculptor Sergei Lebedev). It is life-size and it obviously gives
   tourists space to work with. If we apply the metaphor of chemical
   valency to monuments, it is four-valent: four people can pose around
   it at a time, touching different parts of it. Once again, we see that
   touching a monument while posing is important to establish a visible
   link between a monument and a tourist in the picture. With ‘The
   Photographer’, you need special stage props to imitate it: a camera
   or/and an umbrella.
   ‘Ostap Bender’ erected in Italyanskaya Street in 2000 (sculptor A.
   Charkin) is human-size, 2-valent (one inviting place is on the chair,
   another is behind the back of the chair); here, too, you need special
   stage props to repeat the pose: a cap or/and a scarf.
   A sculpture from a different period is The Atlantes at the Hermitage
   by sculptor Alexander Terebenev (1840s). These figures present a
   problem for posing tourists because of their size; one of the two
   widespread ways of photographing is to touch their toes, which, in
   fact, is the only part of the Atlantes’ bodies you can reach (and
   there is a belief you should make a wish while touching their toes).
   Another way of interacting with them is to imitate their pose and
   pretend to be supporting something.
   St Petersburg’s most famous monument, the statue to Peter the Great by
   Etienne Falconet (1782), which is popularly known as the Bronze
   Horseman after Alexander Pushkin’s poem, cannot be imitated because
   its subject is sitting on a horse. It cannot become a partner in the
   scene because of its high pedestal. So the only way to take a picture
   in front of it is to assume a universal snapshot pose or a
   modification of this. On the other hand, it allows its consumers to
   exercise traditional practices: gaze from a distance, walk all round
   the monument and bring flowers.
   * * *
   Our analysis of posing by monuments has shown that tourists try to
   present their relationships with places as completely natural. They
   assume poses dictated by the environment in order to enter the
   environment, find their place in it, become an integral part of it.
   They want symbolically to appropriate landscapes, architecture,
   things, ‘animals’, for the moment they stand in front of the lens; by
   making use of things, they pretend to own them. They aim to establish
   a connection between themselves and the monument, at least of a
   pictorial kind.
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   A Tribute to Otherness:
   The Art of Galim Madanov
   Nariman Skakov (University College, Oxford)
   Galim Madanov is a leading Central Asian contemporary artist who works
   in a variety of media (traditional painting, video, photography,
   installation). This short essay comprises an overview of three
   projects: the installation ‘Mamyr Dreams’, the video ‘Difference’ and
   the ongoing project ‘In memoriam: John Castle’. These creative
   statements not only reveal the development of the artist – his
   disillusionment with brash mainstream contemporary art and his return
   to ‘traditional’ and more intimate artistic pursuits – but also
   constitute a coherent discourse, in which there is an attempt to
   locate the other.
   Mamyr Dreams, 1999
   ‘Mamyr Dreams’ (‘Мамырские сны’) is an installation from Madanov’s
   ‘experimental’ period, during which he worked in non-traditional
   media. Mamyr is one of many residential suburbs in Almaty and this
   undistinguished district is where the artist’s own flat is located.
   Its architectural features are clearly inspired by the late Soviet
   ‘aesthetics’ of ‘uninspired’ mass production. Made of cheap and
   unattractive materials, these relatively new apartment blocks are
   already relics of the past. The clash of realities (the old Soviet vs.
   new Kazakh and, more generally, real vs. imaginary) is what appears to
   be at the heart of the discourse of the work.
   
   Fig. 1
   The installation comprises a large wall (3.5 metres – Fig. 1) made
   from A4-sized sheets. Each sheet is a Xeroxed copy of a photograph of
   a window section of a typical apartment block in Mamyr. An individual
   inscription is placed over each image. The inscriptions were produced
   by Madanov’s fellow ‘district-mates’ – ordinary inhabitants of this
   ordinary area of Almaty. Each participant was asked to describe a
   recent dream and to decorate the reproduced template as they wished
   (Fig. 2). Thus, typicality is given a hint of individuality.
   The basis (the core, the foundation) of the installation is the notion
   of standard. Mechanical reproduction is presented in all its
   artificial glory – even the unobservant eye will no doubt notice the
   recognisable grey blotchiness of a photocopier (the device, as
   Shklovsky would have suggested, has been laid bare). Conformism reigns
   on the surface level of ‘Mamyr Dreams’. But, of course, each cell is
   highly distinctive and tells its own story – not even a ‘real’ story
   but merely a dream; and every dream is a lapse into an illusionary
   reality. Illusion and individuality begin to dominate the seemingly
   ‘standard’ layout.
   
   Fig. 2
   Dream is almost always an attempt to enter an alternative space – to
   escape from the all-too-familiar present reality. Madanov’s project
   highlights this common visionary practice of seeing and experiencing
   other spaces. The dreams of the Mamyr dwellers reject classic Freudian
   interpretation, they do not aspire to be withdrawn from the
   ‘unconscious’ illusionary domain and be delivered to the realm of
   conscious reality for some kind of curative redemption. These dreams
   do not manifest a clinical condition – they celebrate diversity. The
   dictatorship of singularity – of one real space, of one exclusive
   truth – is thus overcome. The dreams of the unidentified dwellers of
   this unremarkable area of Almaty make every cell individual. This fact
   allows them to prevail over the imposed psychological pattern of dream
   analysis and to inscribe a manifesto in praise of the other space.
   Difference, 2001
   ‘Difference’ is a video made by Madanov during a workshop for
   contemporary artists near Samara, Russia. The geographical location of
   the project, on the border between Russia and Kazakhstan, is highly
   significant since the video explores the idea of cross-cultural
   encounter. Approximately thirty-five minutes of a VHS tape depict
   Martin Rogers, a British artist and critic, eating a traditional
   Kazakh dish, beshparmak (meaning literally ‘five fingers’), in the
   traditional Kazakh way – without cutlery. Martin puts aside the
   habitual custom of using knife and fork (the ‘cut and pierce’ approach
   of Western metaphysics, according to Barthes) and ventures into
   unknown territory by means of direct physical contact – he eats with
   his hands. To make things even more international and
   boundary-crossing, a bottle of a traditional Russian drink (vodka) is
   placed on the table along with beshparmak (Martin dramatically exceeds
   the NHS recommended daily limit of 4 units in the course of 3 to 5
   minutes and this leads to a verbal tribute to the drink, in the
   protagonist’s words: ‘Drink always helps to… maybe we should drink to
   drink, this might not be a bad idea.’)
   At the beginning of the film, the sound does not appear synchronically
   with the visual sequence. It comes up gradually and sporadically as if
   the viewer is tuning a radio. In addition, an unsettling drone
   accompanies the whole video and creates a visual space which has
   certain affinities with the aesthetics of the master of the filmic
   otherness – David Lynch. The low-resolution, blurred and shaky image
   is beautifully presented in a blue-grey colour-scheme (Fig. on the
   cover of the newsletter). The camera is never static, it carefully
   observes Martin’s right hand and follows its minute movements. The
   protagonist, however, is never fully revealed; the camera hides him by
   disclosing only fragments of his body. His speech is also disjointed
   and the viewer can hear distinct utterances only from time to time.
   Once heard, words turn out to constitute very simple and unpretentious
   statements: the themes covered include food, education, travel, human
   instincts.
   If one endures the whole video, a change in perception starts to take
   place. The eating Englishman ceases to appear as a mere human being.
   The camera’s over-attentiveness generates an abundance of real matter
   (Martin, the food and the drink), which leads to a sort of imaginary
   dislocation. The man on the screen ceases to be a common dweller of
   the Earth – he starts to resemble an otherworldly creature devouring
   an unknown substance and delivering a certain mystical message. This
   reading takes hold all the more when we look at one of the recurrent
   themes in Madanov’s recent figurative paintings. The artist seems to
   be obsessed with the image of Chronos, which appears on several
   canvases (produced between 2002-2008). The god of Greek mythology is
   depicted eating ‘time’ and the composition clearly derives from
   ‘Difference’: Chronos is visible only from the chin down and the
   accent is on his right hand holding a spoon, which is loaded with some
   kind of ‘temporal’ pasta. Martin enjoys beshparmak while ‘father-time’
   devours time. The real and imaginary (mythical) planes are again
   intertwined.
   In memoriam: John Castle, 2003-ongoing
   John Castle – a British adventurer, an officer of the German army, a
   self-appointed agent of the Russian tsar and a troubled chevalier of
   fortune – journeyed to the Kazakh steppe in 1736. During his brief
   visit he managed to keep a diary full of bewildered observations of
   Kazakh daily life and also produced an invaluable portfolio of
   drawings of the people he met and of rituals he witnessed. It is
   notable that the accompanying text was written originally in German
   and has been only recently translated into Russian. Ironically, the
   document registering this almost miraculous meeting of the Englishman
   and the Kazakh, to this day, exists neither in English nor in Kazakh.
   
   Fig. 3
   Madanov’s take on Castle is not conventionally post-colonial, in that
   it does not reject or distance itself from the ‘colonial’ images. The
   artist seems to be genuinely attracted to the visions of the
   traveller. The drawings are carefully reproduced on square canvases.
   The only dramatic difference is that the human figures are devoid of
   facial features. Gaps yawn from where faces are supposed to shine.
   Moreover, these images are reproduced against a background resembling
   a traditional Kazakh patchwork technique. There is thus a direct
   encounter between East and West and there is no, it seems, dominant
   ideological and cultural core (Figs. 3 & 4).
   
   Fig. 4
   ‘In memoriam: John Castle’ is also indicative of some of the artist’s
   current concerns. Images of daily life, dominated by the second-rate
   globalist iconography of material goods, permeate Madanov’s late
   paintings. These images are made to clash with alternative, other
   worlds by means of lapses into a mythical, spiritual space. This is
   therefore the complete opposite of the pop-art tradition – a
   commercial or daily artefact is not presented in its iconographic
   glory and is not reproduced several times on canvas. In its
   singularity and sketchiness, Madanov’s artefacts and models refer to a
   frightening postmodern absence. ‘Annulled’ faces and objects manifest
   a trace of full-bodied presence and facing them is an indeed
   terrifying experience.
   In a private conversation the painter confessed that sometimes he
   feels himself to be a bewildered traveller in his own land –
   contemporary Kazakhstan. A visit to the corner-shop might turn into an
   adventurous trip during which he encounters ‘wondrous aborigines’ and
   ‘incongruous artefacts’. The move from the Soviet communal flat to the
   post-colonial yurt with built-in Jacuzzi happened too fast for most
   Kazakhstanis. This disconnection produces bizarre objets d'art and
   confusing modern rituals. During a recent visit to a local grocery
   shop Madanov stumbled upon an exquisite glass replica of the
   Kalashnikov machine gun filled with three litres of vodka (which is,
   unfortunately, becoming the Kazakh national drink). This shopping trip
   generated an exhilarating aesthetic experience – the other, in the
   guise of the Kalashnikov vodka bottle, was encountered head-on and in
   all its glory. It is quite possible that we will witness an artistic
   rendering of this encounter in the very near future.
   TRAVEL REPORT
   The Children’s Camp at Bel’skoe Ust’e
   Adam Grant
   After the collapse of Soviet power, the socialisation of children
   ceased to be the responsibility of political organisations such as the
   Pioneer movement; a dramatic contraction in public funding removed
   support from state institutions just as worsening economic conditions
   precipitated a rise in child abandonment. Charity work with children
   has accordingly been a pressing concern of post-Soviet Russian
   philanthropists. As this report by Adam Grant about his work
   experience in a camp for deprived children in North-Western Russia
   indicates, many of the organisations working with children aim to
   offer not just welfare support, but a range of activities intended to
   foster personal development. This means that they make an important
   contribution to the transformation of identities that we are studying
   in our project – though, as the report also indicates, transforming
   attitudes to the institutional care of children faces formidable
   obstacles, even when generous funding is available.
   Adam Grant is a third-year undergraduate at New College, Oxford,
   studying Russian language and literature. He is currently spending a
   study year in Russia. His visit to Bel’skoe Ust’e was funded by the
   Andrew Levens Bursary, a scholarship for travel to Russia awarded
   annually to an undergraduate studying Russian at Oxford. The bursary
   was endowed by R. G. C. Levens, MA, a Fellow of Merton College,
   Oxford, in memory of his son.
   In July 2008, I made a working visit to the Bel'skoe Ust’e Summer
   Camp, organised by the charity ROOF (Russian Orphan Opportunity Fund;
   see http://www.roofnet.org), which brings volunteers from within
   Russia and from around the world to work with the deprived children of
   wide-ranging disabilities in this psycho-neurological orphanage.
   Combining our efforts as a team, we organised class activities, taught
   basic skills, organised competitions, fairs, presentations, plays and
   discos and went on camping trips.
   The camp that the volunteers set up every year is based around a
   ROOF-owned building in a hamlet in the Porkhovsky district of the
   Russian Federation (in Pskov province), called Baranovo – there we set
   up tents, had our daily meals and prepared lessons. Every day we would
   walk to and from the orphanage which is located in the nearby village
   Bel’skoe Ust’e, where we worked with the children for five hours a
   day. I was paired up with a Russian volunteer who speaks very little
   English, whom I had met at the Summer Camp last year, and we spent
   over 7 hours a day together preparing lessons, working with the
   children and helping with the overall administration of the camp. This
   was an excellent opportunity to improve my Russian and meant that I
   now have a very close friend in Moscow – something which I know,
   having experienced life in the capital for a month this year, is not
   very easy to find.
   The work with the children was challenging but often rewarding. My
   work partner Artem and I chose the oldest group of 'рабочие'
   (‘working’) boys and another group of slightly younger 'ученые' (least
   disabled) boys. We thought that we would be most suited to working
   with these groups, having met most of the children last year, when we
   also worked at Bel’skoe Ust’e. The boys at the orphanage respond well
   to male role models as there are few male members of staff at the
   orphanage, so we thought it fitting that they were taught by the male
   volunteers.
   
   Boys at Bel’skoe Ust’e Children’s Camp
   In the event, the groups turned out to be much harder to work with
   than was expected. This was largely due to the shuffling of the groups
   after a lot of orphans 'graduated' after last year's Summer camp, many
   of them, sadly, ending up in adult institutions. To equalise the
   numbers in the groups, boys from the 'милосердные' (most disabled)
   groups had been moved into the same groups as children with
   practically no disabilities. As a result, it was very hard to engage
   all the boys' attentions at once: they simply couldn't relate to each
   other very well. Many of the classes and activities we arranged,
   however, were a huge success – together we designed and made soldier
   outfits for the children, built small cars powered by balloons, held
   races, and prepared for and went on camping trips into the nearby
   countryside, which included a mass river crossing.
   Activities such as these, which we designed to stimulate the
   children’s intelligence and imagination, are simply not offered to
   them during the rest of the year and this is largely due to the
   complacence of the regular carers. One of the depressing things that
   becomes apparent is that the orphanage is comparatively very well
   equipped for activities such as these but equipment such as expensive
   tents sits idle in cupboards until the next time the volunteers
   arrive.
   Some of the most successful points of the camp were when all the
   volunteers contributed towards a праздник, a themed day of activities
   for all the children, including a 'День экономики', where the children
   earned 'money' for crafting small presents for the other groups, or
   for performing well in the tasks we set out for them in a fair-ground
   we designed. The volunteers then set up a 'shop', where the children
   could exchange the 'money' for different prizes – photos that we
   printed on the spot, colouring books, cuddly toys, balloons and other
   things the children enjoyed. The sense of personal choice, the idea of
   reward for work done and the opportunity to function independently in
   this small way were all new experiences for the orphans. I have never
   seen children so genuinely excited.
   The work was hard – it required being as creative as possible and
   keeping a group of very different children occupied and happy for five
   hours a day, while speaking and thinking in Russian. Apart from the
   personal development that this offered, I learned a great deal about
   the state of Russia today, the attitudes that prevail towards people
   with disabilities and the way people struggle to overcome the tragic
   inequalities that people are left with in the fall-out of the Soviet
   Union's collapse. The current state of education in orphanages of the
   psycho-neurological class is dismal. Children are left with
   practically no stimulus, education, or activities for the whole year.
   Spending time with the children, it becomes clear that they do
   practically nothing during the year except watch television and listen
   to inane pop music. One 17-year-old, Pani, in the ‘working’ group knew
   perfectly the melodies and lyrics to countless Russian pop and rap
   songs, which begged the question why his capabilities had never been
   employed for something of use.
   In these conditions, the mental states of children who are already
   damaged and disadvantaged inevitably and quickly deteriorate. This
   depressing situation persistently leaves children with no drive to
   escape the system of institutionalisation that relentlessly
   perpetuates itself in modern Russia. It culminates in the greatest
   tragedy for charities like Rostok and ROOF: children from deprived
   backgrounds and unfortunate family situations, but who have no real
   disability whatsoever, are sent on without teaching from one
   institution to the next until they arrive at the adult institution,
   where they then spend their lives in a place where the conditions are
   even worse and there is no hope of learning and development. The
   effect of this situation on the children themselves is distressing.
   Even when perfectly capable of performing a task or playing a game,
   their habitual non-activity and lack of encouragement in all areas of
   life means that some of the children’s first reaction to anything is
   «Я не умею» (‘I can’t do it’). Even the articulate, capable and
   relatively functional children are resigned to being sent to the adult
   institution, some even wanting to join their friends there who have
   graduated from the orphanage and have told them that it's 'cool'.
   Thanks to the help of charities such as ROOF and Rostok, however, the
   orphanage itself was currently undergoing exciting changes. The
   introduction of lessons, planned in the near future by the local
   authorities, who had begun training and preparing a team of special
   needs teachers, is a revolutionary move that will bring formal classes
   to these 'unteachable' children for the first time. The director of
   the orphanage gave a speech to the volunteer camp about how the staff
   of the administration department were frantically dealing with the
   paperwork involved in this transition.
   One interesting opportunity I had was to go to Porkhov and be invited
   to meet the current residents of a 'social hotel', where a few lucky
   orphans are taken in after their 'graduation' and an attempt is made
   to rehabilitate them for a normal, independent life. This scheme was
   set up by the charity Rostok ten years ago, and my impression of it
   was overwhelmingly positive. The social hotel is run day to day by an
   elegant, elderly, house-proud maternal figure. She set a table with a
   variety of homemade produce which the young men had made themselves –
   tvorog, blueberry conserve, melons grown in the garden, milk from
   their cow, as well as the best bread and fruit juices from the
   supermarket in town. As opposed to the negative phrases that are
   passed around the orphanage- like «Я не умею», «Я бомж» (‘I’m a bum’),
   the words we heard most from the ex-orphans were «богатый» (‘rich’)
   and «самостоятельность» (independence).
   Independence and the ownership of possessions are two ideas that are
   so alien to children in the orphanage as to be almost unimaginable.
   Institutionalisation in the orphanage leaves the children with very
   little understanding of the importance or the proper use of money, and
   combined with a widespread use of cigarettes (the group 1 children
   would take regular smoking breaks in a specially designed bassetka)
   the orphans are left not knowing how to spend their money on leaving
   the orphanage, wasting it on cigarettes and alcohol. However, the
   importance of freedom, of ownership of possessions, and the sense of
   self-hood that develops from this are all values that seemed treasured
   in the social hotel, where the orphans looked forward with
   anticipation to the next step towards an independent life.
   I am hugely grateful to the Andrew Levens Family Trust for this
   opportunity to continue my involvement with the Bel’skoe Ust’e
   orphanage, I hope I have made some small difference to these
   children’s lives and I know I have developed both linguistically and
   personally in the process.
   CONFERENCE REPORT
   ‘Solidarities & Loyalties in Russian Society, History and Culture’
   (CERCEC, EHESS, CNRS, 24-26 Oct 2008)
   Andy Byford
   Since 2003, the University of Oxford, SSEES-UCL, and
   CERCEC-EHESS-CNRS, have been collaborating on the topic of
   ‘Solidarities and Loyalties in Russia’ in a series of bi-lingual
   (Anglo-French) workshops, in which Russianists of different
   disciplinary profiles (mostly, but not exclusively, from these three
   institutions) could exchange expertise in the sphere of Russian
   history, society and culture (with reference to the whole of the
   former Russian Empire/Soviet Union, also to include non-Russian
   cultures of this geopolitical area). This project has generated four
   meetings, two of which took place in the UK (in 2003 and 2007) and two
   in France (in 2005 and 2008).
   The raison-d’être of these meetings has been to stimulate closer
   mutual interaction and understanding between French and British
   approaches to the study of Russia/USSR (showing particular sensitivity
   to differences between these two academic cultures); to establish
   longer-term collaborative ties between the institutions in question;
   and, finally, to enable younger scholars (doctoral students and
   post-docs) to develop more consistent contacts with peers working in
   related fields just across the Channel. While the academic standard of
   papers presented at these colloquia was consistently high, the
   tendency has been to give priority to the process of cross-cultural
   interaction itself, rather than worry excessively about scholarly
   output in terms of systematic reports or publications. Nevertheless,
   the project has produced one collection of articles (due to be
   published in 2009 in the SSEES Monographs Series), based on a
   selection of papers from the 2007 meeting in London.
   The topic of ‘solidarities and loyalties’ has received very broad and
   diverse treatment in these workshops. The meetings tackled a range of
   issues vital to the understanding of Russia’s past and present. These
   included, for example: ‘joint responsibility’ (krugovaia poruka), ‘the
   economy of favours’, systems of patronage, senses of collective
   belonging, shared identities (professional, ethnic, national), areas
   of mixed loyalties and solidarity conflicts, the problem of trust, the
   issue of political legitimacy, and so forth. The approach to these
   questions has been somewhat eclectic: the workshops covered a vast
   array of different case-studies, from the eighteenth century to the
   present day, and they approached them from a variety of disciplinary
   perspectives (historiographical, sociological, anthropological,
   politological, literary, art-historical, etc.). The programmes of all
   four workshops are available on the project website:
   http://users.ox.ac.uk/~afrus/. The balance of disciplines in each
   meeting was somewhat different, with a stress on history in the first
   two meetings, with the social sciences becoming more prominent in the
   third workshop, and, finally, with the study of culture and the arts
   dominating the proceedings in the most recent colloquium. However, the
   overall tendency of these workshops has been to work with the
   complexity and breadth of the topic of ‘solidarities and loyalties’ in
   an interdisciplinary way, rather than formulate a consistent and
   coherent take on it.
   It is perhaps worth mentioning some characteristic differences between
   the approaches of the French and British participants in these
   workshops. Whereas French scholars showed greater interest in the
   functioning of administrative frameworks, legal structures, and the
   linguistic articulations of solidarities and loyalties, their British
   counterparts dwelt much more on the arts, on everyday culture and
   practice, and on ideology. In addition to this, French researchers
   have brought to these meetings far more papers on the history of
   non-Russian ethnicities in the former Soviet Union (with particular
   focus on Kazakhstan and Tatarstan).
   While this project was originally envisaged strictly as the
   collaboration of the three institutions in question, over the years
   the trend has been to broaden its base and to invite an increasing
   number of scholars from other UK and French universities. Furthermore,
   from 2009, the network is destined to expand eastwards and involve at
   least one new partner institution in Germany. In addition to this, in
   the next round of meetings, the plan is to replace the topic of
   ‘solidarities and loyalties’ with something different (most probably
   ‘Russia in Space and Time’).
   The Anglo-French workshops on ‘Solidarities and Loyalties in Russia’
   have so far proved a very distinctive and, on the whole, successful
   experiment in international academic collaboration. Both the British
   and the French Russianists involved in this project have been able to
   learn a considerable amount about each other’s scholarly work,
   practices of conference organisation and management, and distinctive
   research and presentation styles. The effort put into overcoming
   cultural and linguistic barriers in these meetings has been a
   particularly rewarding aspect of the project. On the down side, a
   certain weakness of this collaboration has been the randomness in
   which the project’s overarching theme has been treated, but this
   problem is by no means impossible to overcome in the future. The
   planned expansion of the institutional network to Germany will, of
   course, present new challenges, but it should also reinvigorate the
   project, stimulating continued experimentation in forms of scholarly
   collaboration, as well as, hopefully, prompting improvements in the
   project’s academic design.
   EVENT ANNOUNCEMENT
   ‘Russian Animation Day’
   19 November 2008, Bristol
   Birgit Beumers
   This event is designed to show some contemporary Russian animation
   produced during last year, a period which has seen the rise of
   animated features at the Russian box-office. For the first time since
   the collapse of the USSR, animated films have attracted large numbers,
   especially with the renderings of Russian bylina (Ilya Muromets,
   Alyosha Popovich and Dobrynia Nikitich) in a contemporary manner
   targeted at young audiences, but also with the modernised versions of
   classical fairy tales, such as Babka Ezhka and the beautifully
   conceived debut film of Darina Schmidt, Little Vasilisa.
   Programme: New Russian Animation (80 minutes)
     * 
       Rain Down From Above (Dozhd’ sverkhu vniz), Ivan Maximov (7’45’’)
       Drawn. Fond of Socio-cultural Programmes “Gubernia”, 2007
   A film about the quiet life in a mountain settlement and the natural
   disaster brought about by strong continuous rain. Ivan Maximov (b.
   1958) teaches at the Film Institute in Moscow. First Prize at the
   Suzdal Animation Festival 2008.
     * 
       Pole Hole (Poliarnaia iama), Alexei Alexeev (2’) 2D computer
       animation. Baestarts (Hungary), 2007
   Far away in the north live some snow owls. One day one owl falls into
   a hole, and the others look down – and fall down into the same hole….
   Since 2004 Alexei Alexeev (b. 1967) has worked at the studio Baestarts
   in Budapest.
     * 
       Little Vasilisa (Malen’kaia Vasilisa), Darina Schmidt (15’ 30’’)
       Textiles. Studio Melnitsa, 2007
   A film based on fairy tale themes involving the little girl Vasilisa:
   she is seized by the witch, the Baba Yaga, but a bear comes to her
   rescue. With the help of three magic objects she outwits Baba Yaga and
   escapes from the hut … This is Darina Schmidt’s (b. 1983) debut film.
     * 
       He and She (On i ona), Maria Muat (13’) Puppet animation. Studio
       Pchela, 2008
   The film is based on Nikolai Gogol’s story Old-World Landowners, about
   an old couple who cannot live without each other…. Maria Muat (b.
   1951) has won numerous national and international awards for her
   films.
     * 
       Two Italians (Dva ital’iantsa), Sviatoslav Ushakov (10’) Drawn.
       Studio of National Film, 2007
   The romantic story of two friends: the amateur pilot Mario and the
   ornithologist and cameraman Guiseppe. Guiseppe dreams of finding his
   girlfriend who mysteriously disappeared, while Mario dreams of a
   flight across the bridge. The magic bird Stuzzi makes their dreams
   come true. Sviatoslav Ushakov (b. 1967) has worked for the studio
   Pilot and later founded his own studio.
     * 
       Man with Wind in his Head (Chelovek s vetrom v golove), Hehoos (5’
       6”) Drawn and computer animation. Studio SHAR and Tribe of Dead
       Fish (Liudi mertvoi ryby), 2007
   A cartoon about inflated ideas: a man with a ventilator in his head
   which sucks up notes, newspaper and ideas has an idea stuck in the
   tube system so that the man’s head inflates. The man is immortalised
   through a monument… The film is drawn in the style of comic strips and
   parodies the cult of monuments in contemporary Moscow. Hehoos (real
   name Pavel Sukhikh, b. 1968) is a comics artist and designer, and
   organiser of the festival of graphic novels “KomMissia”.
     * 
       The Servant-Hare (Zaiats-sluga) [series Mountain of Gems], Elena
       Chernova (13’) Puppet animation. Pilot Studio, 2007
   Hakim and his wife work hard – but a fire destroys his house. Hakim
   tricks the three men responsible for the tragedy into buying his
   hare-servant – played by his wife who performs miracles and fulfils
   any wish... Elena Chernova works at the Pilot Studio and makes social
   advertising spots.
     * 
       KuiGorozh, Sergei Merinov (13’) Plasticine. Pilot Studio, 2007
   The film is based on a Mordvinian tale and retells the famous story of
   the golden fish and the three wishes that – once fulfilled – crumble.
   A KuiGorozh is a hybrid between an owl and a snake that fulfils any
   wish as long as its master can keep it busy. However, the laziness of
   the couple that captured KuiGorozh leads to disaster... Sergei Merinov
   (b. 1966) works at the studio Pilot.
     * 
       Lullabies of the World (Kolybel’nie mira), Liza Skvortsova, (6’)
       Mixed technique. Metronom Film, 2007.
   Film based on lullabies from Russia, the Isle of Man and Ireland.
   Seminar: The State of Russian Animation Today
   Larisa Maliukova (film critic of Novaya gazeta)
   In 1984 graduated from the Academy of Theatre, faculty of theatre
   criticism; in 1991 defended her dissertation on the interaction of the
   arts: theatre and cinema in the 1920s. From 1983-92 section editor of
   the journal Soviet Film; 1993-2002 programme director of the festival
   of visual arts in Orlenek. Since 999 film critic of Novaya gazeta.
   Author of articles on cinema and animation in a range of journals and
   newspapers. Member of the Organizing Committee of the International
   Animation Festival “Krok”. Author of film scripts, scripts for
   documentaries, and editor of television programmes. Editor of a
   collected volume The 1990s: The Cinema We Lost.
   For reviews of recent animated features see different issues of
   KinoKultura). On the Suzdal animation festival see KinoKultura 21 (http://www.kinokultura.com/2008/21-beumers.shtml).
   OTHER ANNOUNCEMENTS
    Antropologicheskii Forum No. 9 due out very soon! This issue
   contains a vigorous forum-style discussion of Mikhail Sokolov’s
   article ‘The Failed Consolidation of Academic Authority in Post-Soviet
   Scholarship: The Case of Sociology’ (see
   http://www.anthropologie.spb.ru/)
    For the full programmes of the conferences National Identity
   in Eurasia I: Identities & Traditions (Oxford, 22-24 March 2009) and
   National Identity in Eurasia II: Migrancy & Diaspora (Oxford, 10-12
   July 2009) see website:
   http://www.mod-langs.ox.ac.uk/russian/nationalism /conferences.htm)
   1 See Sharon Zukin, ‘The Cultures of Cities’, Cambridge, 1995, p.
   1-47.
   2 Olga Myagchenko, ‘“Upravlyayushchaya kompaniya” posadit arendatorov
   na steklo’, Delovoi Peterburg, 28 March 2002.
   3 Andrei Smirnov, ‘Na trekh vokzalakh provedut evroremont’, Kommersant
   St Petersburg, 27 February 2002.
   4 Igor’ Arkhipov, ‘Vokzaly vstretili investora’, Peterburgskii Chas
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