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   National Gallery CDP scheme: Collaborative Doctoral Award Case for
   Support: The Imagined Made Real: the interaction between sculpture and
   painting in the work of Carlo Crivelli.
     1. 
       The partnership
   The context: The interaction between sculpture and painting -
   sometimes in the same art work - is a subject which is beginning to
   interest many scholars of fifteenth-century art, including Amanda
   Lillie, Caroline Campbell, Peta Motture, Marc Bormand and Luke Syson.
   The subject was explored, physically, at the National Gallery during
   the integrated display of selected examples of Italian Renaissance
   sculpture from the V&A sculptures within the permanent collection
   displays in the Sainsbury Wing, while the Victoria and Albert Museum
   was preparing the Medieval and Renaissance Galleries at the V&A
   (opened in 2009). The broad subject has also been discussed in two
   exhibitions: Depth of Field (2004) and The Springtime of the
   Renaissance (2013-14).
   This PhD would make a focused study of one relatively unstudied
   fifteenth-century painter whose work was profoundly influenced by
   sculpture and three-dimensionality: the Venetian Carlo Crivelli
   (1430/5 – c. 1494). The National Gallery holds one of the two richest
   collections of his work (the other is the Pinacoteca di Brera, Milan),
   and it is arguably the most varied and representative group of
   paintings by Crivelli in existence. Crivelli was probably trained in
   Padua, with Squarcione, and spent the majority of his career working
   in the relative isolation of the Marche, following his condemnation
   for adultery in Venice in 1457. Crivelli was a fine technical painter,
   who developed a stylistic language informed by his training in the
   sculpture-saturated milieu of Padua which he practiced with little
   change over a career of more than forty years. Crivelli is the subject
   of a (problematic) monograph by Ronald Lightbown (2004), but otherwise
   his work has not been addressed coherently by any recent study.
   How did this partnership come about?
   Caroline Campbell and Marika Leino have both worked extensively on
   Renaissance paintings and sculpture, and have discussed the
   connections between their individual research interests for many
   years. Marika Leino invited Caroline Campbell to give a talk at the
   Oxford Art History seminar in 2012, following which collaboration was
   discussed. Marika Leino and Caroline Campbell have also worked
   together on museum-related projects, including the ‘Are Curators
   Academics’ study day organised by the AAH Museums and Exhibitions
   Committee and the National Gallery’s Subject-Specialist Network on Old
   Master Paintings, held at the Ashmolean Museum, Oxford in March 2013.
   Marika Leino subsequently approached Caroline Campbell with an idea
   for a CDP collaboration, looking closely at the relationship between
   sculpture and painting in fifteenth-century Italy, but with a focus
   which is uniquely well-served by the National Gallery’s collection.
   Through concerted discussion over several months, they have refined
   this to the project presented here.
   .
   What will the benefits be to each collaborating partner?
   For the NG:
   This proposal supports the National Gallery’s Research Strategy for
   2012-17 as it directly relates to the Gallery’s ‘The Meaning of
   Making’ research theme. The proposed CDA would consolidate the
   Gallery’s activity in this area, building on the display project
   initiated by Luke Syson and Peta Motture, and the exhibition and
   research project, Building the Picture: Architecture in Italian
   Renaissance Painting, conducted by Amanda Lillie and Caroline
   Campbell. A subject which Amanda Lillie and Caroline Campbell both
   wished to consider in the exhibition was the relationship between
   relief sculpture and painting in fifteenth-century Italy. This project
   would permit a student to consider this question in a focused manner,
   looking closely at a painter, Carlo Crivelli, whose work is very well
   represented in the National Gallery’s collection.
   Crivelli would, moreover, not be the only subject of the student’s
   researches: the Gallery’s extensive holdings of paintings by Giovanni
   Bellini and Andrea Mantegna, as well as a Florentine collection strong
   in the works of Botticelli, and artists associated with the Verrocchio
   workshop provide a uniquely privileged setting for an investigation of
   the interdependence of sculpture and painting in fifteenth-century
   Italian pictures.
   This research topic would also benefit the National Gallery’s own
   catalogues of the later fifteenth-century paintings. While the works
   dating before 1460 have already been catalogued by Dillian Gordon
   (2003; 2011) and the 15th-century pictures have been the subject of
   research by Luke Syson and Caroline Campbell, there is still much
   research to do in this field, especially on the paintings that fall
   into the period 1460-1500.
   For the HEI:
   This project offers Oxford Brookes the chance to work closely with the
   National Gallery, and to promote links between academia and the
   museums and galleries sector which will, it is hoped, continue to
   develop. Through this collaboration, the research community at Oxford
   Brookes will have opportunities to undertake scholarship which would
   have been impossible otherwise. The resulting research will feed
   through into Oxford Brookes’ core teaching programmes, including the
   courses Dr Leino offers to BA History of Art students on Italian
   Renaissance art, and will benefit plans to offer special options on a
   proposed Humanities MA across the Department of History, Philosophy
   and Religion.. It will also feed into Brookes’ research culture, via
   the Postgraduate Research Seminars and into the wider academic
   community in Oxford through the Oxford Art History seminars, which has
   recently introduced a research student component to encourage Brookes’
   and Oxford University’s PhD/DPhil students to give public talks on
   their research topic. Furthermore, this connection between the
   National Gallery and Oxford Brookes will enhance Brookes’ profile, and
   provide a clear link between its research and outreach beyond the
   academy.
   The collaboration between academic and non-academic partners is an
   equal partnership that will benefit both. This project will promote a
   better mutual understanding of the particular approaches, priorities,
   constraints, etc that apply to each partner. Art historians at Oxford
   Brookes have the potential to build on this collaboration by
   developing proposals for exhibitions and displays, educational
   material, conferences and gallery talks, while curators from the
   National Gallery could be invited to contribute to teaching or present
   papers at research seminars. The identification of other research
   issues that would benefit from a pooling of knowledge and expertise
   will provide opportunities for future collaborative projects.
   Outline the previous experience of the HEI in collaborating with
   external partners:
   Many History of Art staff members are investigators and collaborators
   on projects that have gained competitive, project-specific funding.
   These include awards from the Paul Mellon Centre For Studies in
   British Art, the Yale Center for British Art, and the Harvard Center
   for Renaissance Studies at Villa I Tatti.
   Exhibition curatorship brings colleagues into collaborative research
   with curatorial staff and other scholars, including with the Yale
   Center for British Art, New Haven, the Djanogly Art Gallery,
   University of Nottingham, Penlee House Gallery and Museum, Penzance,
   the Barber Institute of Fine Arts, University of Birmingham, the Fine
   Art Society, London, and the Fitzwilliam Museum, Cambridge, The
   Bodleian Library, Oxford, and most recently the Royal West of England
   Academy, where Prof Christiana Payne (History of Art) was co-curator,
   with the artist Janette Kerr, of a critically-acclaimed exhibition,
   “The Power of the Sea: Making Waves in British Art 1790-2014”,April-
   July 2014.
   Staff of the Department of History, Philosophy and Religion actively
   collaborates with external partners, organising many conferences.
   These are often the culmination of a prolonged collaboration and give
   rise to publications. In recent years, the Art History staff at Oxford
   Brookes has held a number of CDAs, including with the Penlee House
   Museum & Gallery, Penzance.
   2. Aims and objectives of the project:
   This project, focused on the work of the Venetian painter Carlo
   Crivelli, would allow for a re-appraisal of the interaction, both
   physical and ideological, between painting and sculpture in
   fifteenth-century Italy. It was in Italy, in the middle of the
   fifteenth century, when the highly influential concept that sculpture
   and painting were separate art forms began to be articulated
   coherently for the first time in the post-classical world. But,
   curiously, during this very period, a number of influential artists -
   most particularly Verrocchio and Michelangelo - moved between these
   art forms, and others who worked primarily in one of these media –
   including Donatello, Masaccio and Mantegna – were inspired by, and
   shaped their work, in relation to developments in the other. The
   paragone, or comparison of sculpture and painting, is a classic trope
   of scholarship concerning sixteenth-century Italian art. But the
   relationship seems to have been quite different in the fifteenth
   century, when the separation or differences between these two media
   was less clearly articulated.
   This research project would build on the shifting paradigms of our
   understanding of the relationships between the ‘real’ space of
   sculpted relief and the imagined space of a painted scene,
   concentrating on one painter. Crivelli not only depicted sculpture in
   his paintings, but also used many 3D elements as part of them. This
   makes his work an ideal candidate for this study, particularly his
   paintings for Ascoli Piceno, including for San Domenico and SS.
   Annunziata.
   3. Research questions:
   Analysing the works of Crivelli in relation to the work of
   contemporary sculptors, particularly Agostino di Duccio, would allow
   for a deeper understanding of the meaning of concepts such as space,
   colour and perspective in fifteenth-century Italy, both theoretically
   and practically.
   In re-evaluating the relationship between sculpted and painted media,
   the study would be directed along certain lines of inquiry. While it
   will be essential for the student to determine the parameters of their
   research, and to formulate their research questions and approaches, we
   anticipate the following to be rich lines of enquiry:
   • The paragone debate – considering how the mixed-media works of
   Crivelli, or for example, Botticelli’s Man with a medal of Cosimo I,
   which mixes tempera with cast and gilded stucco, relate to
   fifteenth-century notions of the primacy of either painting or
   sculpture to convey real space in a work of art.
   • A consideration of the use of relief in painting to connect more
   directly with the viewer, both emotionally and spatially.
   • An analysis of Albertinian ideas relating to the ideal ways of
   constructing depth in a painting. This would also take into account
   contemporary art theory.
   • An examination of perspectival theory and three-dimensional space.
   • How can the use of three-dimensional elements in a painting, or
   conversely the flattening of the picture plane in a sculpted work be
   related to the devotional context of the time.
   • How theories of colour and relief need to be thoroughly considered
   in mapping out a wider context for the work of Crivelli and his
   contemporaries.
   4. Methodology:
   There is to date no focused study of the interrelationship of
   sculptural and pictorial ideas in the work of one painter, and there
   have been very few nuanced studies of Crivelli’s work. The methodology
   for this PhD is both empirical, conceptual and contextual, relying on
   a student who can both understand and interpret technical study of
   paintings and sculpture, but who is also open to exploring why
   painters were interested in sculptural form, and the advantages of
   sculpture for the expression of a pictorial idea in fifteenth-century
   Italy. The majority of the material the student will need to consult
   is in the National Gallery, the Victoria and Albert Museum and the
   Ashmolean Museum, but they will also need to make research trips to
   the Marche, Venice, Umbria, Tuscany, and to Berlin (possibly also to
   New York and Boston). This approach will be supplemented by an
   analysis of the pertinent objects, by art historians, conservators,
   and cultural historians. Additionally, these findings will be
   considered in the context of a thorough survey of the secondary
   literature relating to both fifteenth-century relief sculpture,
   particularly the work of Donatello and Agostino di Duccio, as well as
   fifteenth-century Venetian and Florentine devotional painting. The
   student will also benefit from Oxford Brookes’s compulsory seminars
   for 1st year research students. This thesis is focused on painting and
   sculpture, but Italian art in other media will be discussed when
   relevant. The interpretative analyses provided by this PhD would
   ensure that the thesis explores not only how sculpture impacted on
   painting in the work of Crivelli and other fifteenth-century painters,
   but also makes it clear why this is significant to a study of both art
   forms in Renaissance Italy.
   Essential sources for study
   The majority of the research can be carried out in London and in
   Oxford, at the National Gallery, the Victoria and Albert Museum, the
   Courtauld and Warburg Institutes, and at the Sackler Library and
   Ashmolean Museum. However, a degree of travel will be required, to
   consult the Crivelli collection in Milan at the Pinacoteca di Brera,
   and archives and collections in Florence and Venice (particularly the
   KHI, I Tatti, and the Fondazione Cini), as well as a visit to the
   Italian Marches.
   Desirable rather than essential
   If there is time, the student should be encouraged to consult and
   visit the superlative painting and sculpture collections in Berlin,
   New York and Boston. They should also visit the two Crivelli
   exhibitions which are planned for 2015 and 2016 in Boston and
   Baltimore), if possible (it is essential that they consult the
   catalogues for both these projects).
   5. Timescales
   Year 1:Induction; research and other training at NG; participation in
   research training and events at Oxford Brookes; language training if
   necessary; familiarisation with the research resources of both
   institutions; key research questions and methodologies identified;
   familiarisation with the relevant secondary literature and
   historiographies; the student will begin working on the primary source
   material.
   Students usually register for an MPhil in the first instance and
   upgrade to PhD after the initial stages of their research have been
   completed. In each case the process involves a careful scrutiny of
   their research questions, methodology, findings to date and timetable
   for completion, which is undertaken by the Humanities, Environment and
   Social Sciences Sub-Committee. Their work is overseen by the
   Postgraduate Research Tutor in the Department of History, Philosophy
   and Religion and the University's Research Degrees Committee.
   Year 2: Core primary research continues. Research in Italy should
   happen during this year, as well as any extended period of time
   visiting collections in Berlin and on the East Coast of the USA;
   continued participation in postgraduate training and research events;
   the student will continue to present draft chapters. During this year,
   the student will give a short presentation in the presence of his
   peers and his supervisors. At this stage the students will usually be
   upgraded to a PhD, as outlined above.
   Year 3: Completion of research, and drafting of the whole thesis; the
   student is expected to present draft chapters throughout this year;
   presentation at Postgraduate Research Symposium at Oxford Brookes;
   continued participation in research events at the NG and in Oxford. By
   the end of the third year a full draft should be submitted, at which
   point he or she will be transferred to ‘Writing Up’ status for the
   final tidying up of the thesis for submission.
   6. Dissemination plans
   Seminars: we would expect the student to participate in relevant
   research seminars and conferences, and to present their work at the NG
   and in Oxford, as well as specialist academic conferences elsewhere,
   as appropriate.
   NG schools catalogue: the student will be asked to share information
   with curators for the NG’s permanent collection catalogue of the later
   15th-century Venetian and Tuscan paintings.
   Feature for the NG website: the student will formulate a web feature
   for the Research pages of the NG website.
   Publication: the student will be encouraged (once the thesis is
   completed) to submit articles to scholarly journals and a monograph
   proposal to publishers (subject to examiners’ advice).
   Gallery talks: the student will be encouraged to give public talks
   about his/her research as it relates to the NG’s collection.
   7. Outcomes
   Material outcomes (identified above): a doctoral thesis; web feature;
   possible involvement with research for a potential future exhibition (Mantegna:
   Bellini); potential scholarly publications.
   Further outcomes:
     * 
       A doctoral student with substantial career potential, thanks to
       first-rate academic credentials and supervision; experience of
       working with a major museum; of academic work which requires
       excellence in two fields (Italian painting and sculpture before
       1500).
     * 
       A PhD project which is truly collaborative, and includes acquiring
       a working knowledge of two separate art forms.
     * 
       A substantial body of accessible research on an understudied
       painter; a case study for an assessment of the relationship
       between sculpture and painting in later fifteenth-century Italy. A
       productive exercise in bringing together material and conceptual
       research practices on two art forms.
     * 
       A student who has experience of the study of works of art, and of
       their context, and who is therefore suited for career
       opportunities in both museums and universities.
   This proposal supports the National Gallery’s Research Strategy for
   2012-17 as it directly relates to the Gallery’s ‘The Meaning of
   Making’ research theme (one of the Gallery’s four research themes). In
   addition, it meets three of the NG’s strategic objectives: to
   preserve, enhance and develop the potential of the collection for the
   public; to inspire learning and engagement; to develop the Gallery as
   a centre of excellence for academic research.
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