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                Curriculum vitae of
   CAROL A. HESS
   (September 2017)
   3108 Woods Circle cell phone: 419.308.5554
   Davis, California 95616 work phone: 530.754.2616
   e-mail: [email protected]
   ACADEMIC APPOINTMENTS
   1995-2006 Assistant Professor, Associate Professor. College of Musical
   Arts, Bowling
   Green State University.
   2006-12 Professor, College of Music; Core faculty member, Center for
   Latin American
   and Caribbean Studies. Michigan State University.
   2012 Professor, Department of Music. University of California, Davis
   (Target of Excellence Hire)
   1998 Fulbright Lecturer. Autonomous University, Barcelona.
   2005 Fulbright Lecturer. University of Buenos Aires.
   2007 Visiting Professor. Catholic University of Buenos Aires.
   EDUCATION
   1978 B. Mus., Hartt School of Music (magna cum laude).
   1986 M. A., San José State University.
   1988 M. M., Holy Names College.
   1994 University of California, Davis. Ph.D.
   HONORS AND AWARDS (SELECTED)
   1998 Society for American Music’s Irving Lowens Article Award (see
   below, “Articles”).
   2002 ASCAP-Deems Taylor Symphonic Books Award (see below, “Books”)
   2003 Finalist, Royal Philharmonic Award (see below, “Books”)
   2003 Special Mention, Robert Motherwell Book Award (see below,
   “Books”)
   2004 Robert M. Stevenson Award for Outstanding Scholarship in Iberian
   Music (see below, “Books”)
   2008 Member of international research project representing the United
   States (“Don Quijote en el siglo XX”) funded by Spain’s Ministry of
   Education and Science.
   2013 Finalist, Otto Kinkeldey Award (see below, “Books”)
   2013 Finalist, American Cultures Award (see below, “Books”)
   2015 Robert M. Stevenson Award for Outstanding Scholarship in Iberian
   Music (see below, “Books”)
   TEACHING & SERVICE AWARDS and GRANTS
   2000 Pro Musica Award for Excellence in Teaching. Bowling Green State
   University
   2004 Dean’s Award for Dedication to Students. Bowling Green State
   University
   2005 Dean’s Award for Dedication to Students. Bowling Green State
   University
   2006 Dean’s Award for Dedication to Students. Bowling Green State
   University
   2015 Music Graduate Student Association Service Award. University of
   California, Davis.
   2015 Hubert H. and Barbara P. Wakeham Mentoring at Critical
   Transitions Grant. University of California, Davis.
   GRANTS (SELECTED)
   1997 National Endowment for the Humanities (Summer Stipend)
   1998 Fulbright Lectureship, Spain (Autonomous University, Barcelona)
   2000 Spanish Ministry of External Affairs (Beca de investigación en
   España para hispanistas extranjeros)
   2001 Program for Cultural Cooperation Between Spain’s Ministry of
   Culture and United States’ Universities (research grant)
   2005 Fulbright Lectureship, Argentina (University of Buenos Aires)
   2007 Michigan State University (Intramural Research Grant, Humanities)
   2011 Michigan State University (Humanities and Arts Research Program)
   2011 New York Public Library (Short-Term Fellowship)
   2014 National Endowment for the Humanities (Summer Stipend)
   PUBLICATIONS
   BOOKS
   1. Enrique Granados: A Bio-Bibliography. Westport, CT: Greenwood
   Press, 1991. Reviews: Quarterly Journal of the Music Library
   Association Notes; Inter-American Music Review
   2. Manuel de Falla and Modernism in Spain, 1898-1936. Chicago:
   University of Chicago Press, 2001.
   Awards: Publication subvention from the American Musicological
   Society; ASCAP-Deems Taylor Symphonic Books Award, 2002 (Symphonic
   Books Award); Royal Philharmonic Society Award, 2003 (finalist);
   Robert Motherwell Book Award 2003 (one of four “Special Mentions” for
   books on modernism in the arts); Robert M. Stevenson Award for
   Outstanding Scholarship in Iberian Music, 2004 (American Musicological
   Society).
   Reviews: Tess Knighton, The Times Literary Supplement no. 5177 (21
   June 2002): 22; Música y Educación (June 2002); Walter A. Clark,
   Notes: Quarterly Journal of the Music Library Association 59, no.2
   (2002): 342-44; Andrew Thomson, Musical Times 143 (Autumn 2002):
   69-70; Deborah Schwartz-Kates, Echo: A Music-Centered Journal
   www.humnet.ucla.edu/echo 5, no. 2 (2003); Nancy Lee Harper, Music and
   Letters 84 (2003): 322-24; Metchild Albert, Anales de la Literatura
   Española 29, no. 2 (2004): 160-64; James Parakilas, Journal of the
   American Musicological Society 57, no. 3 (2004): 673-78; Bettina
   Neumann, Piano (London), 15, no. 6 (November-December 2007), 33.
   3. Sacred Passions: The Life and Music of Manuel de Falla. New York:
   Oxford University Press, 2005; reissued in paperback, 2008; electronic
   edition, 2010.
   Reviews: Chester Lane, Symphony Magazine (July/August 2005): 4; Chris
   Collins, Musical Times 146, no. 1892 (2005): 100-102; Maruxa Baliñas,
   Mundoclásico.com (January 2006); Stephen Brown, Times Literary
   Supplement, 5 May 2006; Nancy Lee Harper, Music and Letters 87, no. 3
   (2006): 465-69; Enrique Sacau-Ferreira, Il saggiatore musicale 13
   (2006): 448-53; Bettina Neumann, Piano (London), 15, no. 6
   (November-December 2007), 33.
   4. Representing the Good Neighbor: Music, Difference, and the Pan
   American Dream. New York: Oxford University Press, 2013.
   Awards: H. Earle Johnson Bequest for Book Publication Subvention,
   Society for American Music; Book Subvention, American Musicological
   Society; Robert M. Stevenson Award for Outstanding Scholarship in
   Iberian Music (American Musicological Society).
   Reviews: Eduardo Herrera, Journal of the Society for American Music
   10, no. 1 (2016): 91-94; Christina Taylor Gibson, Transposition, 6
   (2016): 1-11; Journal of the American Musicological Society 70, no. 2
   (2017), forthcoming.
   BOOK (IN PRESS)
   5. Experiencing Latin American Music (University of California Press,
   2018). Textbook on Latin American music for the music appreciation
   student.
   BOOK (FORTHCOMING)
   6. Aaron Copland in Latin America: Meaning and Memory Across the
   Americas. Bloomington: Indiana University Press. Exploration of
   Copland’s experience of Latin America in relation to the Good Neighbor
   period, the Cold War, and the historiography of music in the Americas.
   BOOKS (SUBMITTED OR IN PROGRESS)
   “The Last Great Cause” and Music of the Americas. Musical reactions to
   the Spanish Civil War in the Americas, including jazz and popular
   entertainment.
   ARTICLES AND ESSAYS
   1. “Enric Granados i la vida musical barcelonina entre 1891-1916.”
   Actes del Sisè Col.loqui d’Estudis Catalans a Nord Amèrica (Vancouver,
   1990), 469-81. Edited by Arseni Pacheco and Karl Kobbervig.
   Montserrat: Publicacions de l’Abadia de Montserrat, 1992.
   2. “Enrique Granados’s Contribution to Modern Piano Technique.”
   Performance Practice Review 6 (1993): 89-94.
   3. “Manuel de Falla’s The Three-Cornered Hat and the Spanish
   Right-Wing Press in Pre-Civil War Spain.” Journal of Musicological
   Research 15, nos. 1-2 (1995): 55-84.
   4. Juan Manuel Bonet and Jorge de Persia. Manuel de Falla y Manuel
   Ángeles Ortiz: El Retablo de Maese Pedro, Bocetos y figurines. Madrid:
   Pabellón Transatlántico, Residencia de Estudiantes, 1996. Review essay
   in Anales de la Literatura Española Contemporánea 23, no. 3 (1997):
   569-77.
   5. “Silvestre Revueltas in Republican Spain: Music as Political
   Utterance.” Latin American Music Review 18, no. 2 (1997): 278-96;
   rprt., trans. as “Revueltas en la España republicana: la música como
   pronunciamiento político.” Trans. Roberto Kolb and José K. Wolffer. In
   Silvestre Revueltas: Sonidos en rebelión. Ed. Roberto Kolb and José K.
   Wolffer. Mexico City: Universidad Nacional Autónoma de México, Escuela
   Nacional de Música, Dirección General de Apoyo al Personal Académico,
   2007, pp. 225-45.
   6. “John Philip Sousa’s El Capitan: Political Appropriation and the
   Spanish-American War.” American Music 16, no. 1 (1998): 1-24. Winner,
   Society for American Music’s Irving Lowens Article Award (best article
   on American music published in 1998).
   7. “‘Als wahres volles Menschenbild:’ Brahms’s Rinaldo and
   Autobiographical Allusion.” Brahms Studies, vol. 2. Edited by David
   Brodbeck. Lincoln and London: University of Nebraska Press (1998):
   63-89.
   8. “Falla and the Barcelona Press: Modernismo, Universalismo, and the
   Path to Neoclassicism.” In Multicultural Iberia: Language, Literature,
   and Music. Ed. Dru Dougherty and Milton Azevedo. Berkeley, California:
   Research Series no. 103, International and Area Studies Press, 1999,
   212-25.
   9. “El populismo musical de los años treinta: Copland, Chávez y
   Revueltas.” Cuadernos de Veruela 1, no. 3 (1999): 97-115.
   10. “Brahms’s Rinaldo, op. 50.” Rosaleen Moldenhauer Memorial: Music
   History from Primary Sources. A Guide to the Archives. Edited by Jon
   Newsom and Alfred Mann. Washington, D. C.: Library of Congress, 2000,
   156-60.
   11. “‘Un alarde de modernismo y dislocación:’ Los Ballets Russes en
   España, 1916-21.” In España y los Ballets Russes. Edited by Yvan
   Nommick. Madrid: Instituto Nacional de las Artes Escénicas y la
   Música, 2001, 213-25.
   12. “Score and Word: Writing about Music.” In Teaching Music History.
   Edited by Mary Natvig. London: Ashgate, 2002, 193-204.
   13. “Enric Grandos y el contexto pedrelliano.” Recerca Musicològica
   XIV-XV (2004-05): 47-56.
   14. “La ‘Danza ritual del fuego’ de Manuel de Falla y la
   comercialización de la música ‘latina’ en los Estados Unidos.” Ed.
   Mechthild Albert. Vanguardia española e intermedialidad: Artes
   escénicas, cine y radio. Series title: La Casa de la Riqueza. Estudios
   de Cultura de España. Vol. 7 Madrid and Frankfurt: Iberoamericana
   /Vervuert 2005, 217-30.
   15. “Ginastera’s Bomarzo in the United States and the Impotence of the
   Pan American Dream.” Opera Quarterly 22, no. 3 (2006): 459-76.
   16. “La presencia de Cervantes en la música estadounidense del siglo
   XX: recepción y significado.” In Cervantes y El Quijote en la música.
   Edited by Begoña Lolo. Madrid: Ministerio de Educación y Ciencia,
   Centro de Estudios Cervantinos, 2007, pp. 241-52.
   17. “Competing Utopias? Musical Ideologies in the 1930s and Two
   Spanish Civil War Films.” Journal of the Society for American Music 2,
   no. 3 (2008): 319-54.
   18. “Leopold Stokowski, ‘Latin’ Music, and Pan Americanism.”
   Inter-American Music Review 23, nos. 1-2 (2008): 395-402.
   19. “From Buster Keaton to the King of Harlem: Musical Ideologies in
   Lorca’s Poeta en Nueva York.” Anales de la Literatura Española
   Contemporánea 33, no. 2 (2008): 111-28.
   20. “Jean Berger: A “Good Neighbor” in the United States.” American
   Music Research Center Journal 18 (2010): 39-52.
   21. “Don Quijote y la imaginación teatral en los Estados Unidos.” In
   Visiones del Quijote en la Música del Siglo XX. Edited by Begoña Lolo.
   Madrid: Ministerio de Ciencia e Innovación, Centro de Estudios
   Científicos, 2010, pp. 535-45.
   22. “Falla, the Spanish Civil War, and America.”
   “Encuentros/Encounters.” “Music and Dictatorship in Franco’s Spain,
   1936-1975.” International conference sponsored by the Center for
   Iberian and Latin American Music, UC Riverside, 18 February 2011. Text
   posted in vol. VII (2011), “Music and Dictatorship in Franco’s Spain,
   1936-1975,” at http://cilam.ucr.edu/diagonal/index.html
   23. “Saint-Saëns and Latin America.” In Saint-Saëns and His World.
   Edited by Jann Pasler. Princeton, NJ: Princeton University Press
   (2012), 201-09.
   24. “Baroja as Music Critic: Action and Ataraxia in El árbol de la
   ciencia.” Studi Ispanici 37 (2012): 181-92.
   25. “‘De aspecto inglés pero de alma española’”: Gilbert Chase, Spain,
   and Musicology in the United States.” Revista de Musicología (Spain),
   35, no. 2 (2012): 264-96 (appeared October 2013).
   26. “Copland in Argentina: Pan Americanist Politics, Folklore, and the
   Crisis of Modern Music.” Journal of the American Musicological Society,
   66 no. 1 (2013): 191-250.
   27. “Anti-Fascism By Another Name: Gustavo Durán, the Good Neighbor
   Policy, and franquismo in the United States.” In Música, ideología y
   política en la cultura artística durante el franquísmo (1938-1975).
   Edited by Gemma Pérez-Zalduondo. Madrid: Ministerio de España y
   Fundación Brepols, 2013, 367-81.
   28. “Miguel Ángel Estrella: (Classical) Music for the People,
   Dictatorship, and Memory.” In The Oxford Handbook of Music Censorship.
   Edited by Patricia Hall. New York: Oxford University Press, 2017 at
   www.oxfordhandbooks.com.
   29. “Aaron Copland y la diplomacia cultural en América Latina durante
   la Guerra Fría: El rechazo de Europa y la política efímera del Buen
   Vecino.” Entre Espacios: La historia latinoamericana en el context
   global. Actas del XVII Congreso Internacional de AHILA, Berlín, 3-13
   de septiembre de 2014. Stefan Rinke, ed. Berlin: Freie Universität:
   2016, 913-26.
   http://edocs.fu-berlin.de/docs/receive/FUDOCS_document_000000024129?lang=en
   30. “Latin American Art Music in the Music History Curriculum: Taking
   Stock in the United States.” Musica Docta: Revista Digitale di
   Pedagogia e Didattica della Musica.
   https://musicadocta.unibo.it/article/view/6570/6367, pp. 77-82.
   31. “Walt Disney’s Saludos Amigos: Hollywood and the Propaganda of
   Authenticity.” In The Tide Was Always High: The Music of Latin America
   in Los Angeles. Ed. Josh Kun. Oakland: University of California Press,
   2017, pp. 105-23.
   ARTICLES AND ESSAYS (FORTHCOMING)
   1. “The Symphony in Latin America,” The Symphonic Repertoire, vol. 5,
   part B, The Symphony in Europe and the Americas in the 20th Century.
   Bloomington and Indianapolis: Indiana University Press.
   2. “A ‘Puzzling Borderline Case?’: Manuel de Falla y la cultura de la
   posguerra en los E.E.UU.” Actas: “El amor brujo”: metáfora de la
   modernidad (1915-2015). Madrid: Autonomous University of Madrid.
   3. “‘Avant-garde Music Sounds Very Much the Same’: Spain at the Fourth
   Inter-American Music Festival in Washington, D.C. (1968).”
   ARTICLES AND ESSAYS (IN PROGRESS)
   “America’s Music and the Grand Narrative: Gilbert Chase and
   Historiographical Tradition” (in progress)
   “Radio and the Good Neighbor: Latin American Music on the Airwaves
   During World War II” (in progress)
   “‘To Dream the Impossible Dream’”: Three Centuries of Quixote
   Criticism and the Broadway Stage” (in progress)
   DICTIONARY AND ENCYCLOPEDIA ENTRIES
   1. “Chávez y Ramirez, Carlos Antonio de Padua.” Entry in the
   Encyclopedia of Mexico: History, Society & Culture. 2 vols. Ed.
   Michael S. Werner. Chicago: Fitzroy Dearborn, 1997, 242-43.
   2. “Falla, Manuel de.” The New Grove Dictionary of Music and Musicians.
   2nd ed. Ed. Stanley Sadie and John Tyrell. London: Macmillan, 2001,
   vol. 8, 529-35; also in The New Grove: “Nin, Joaquín,” “Nin-Culmell,
   Joaquín,” vol. 17, 926-27.
   3. “Cervantes en la música norteamericana del siglo XX.” Gran
   Enciclopedia Cervantina. Alcalá de Henares: Centro de Estudios
   Cervantinos, 2005, vol. 18, 2930-38.
   REVIEWS
   Music Library Association Notes, Music and Letters, worlds of music,
   Journal for the Society of American Music, Fontes artis musicae,
   Bulletin of the Society for American Music (review essay), American
   Music, Latin American Music Review, Transposition. Musique et sciences
   sociales (http://transposition.revues.org/).
   OTHER PUBLICATIONS (SELECTED)
   1. “The Keyboard Style of Domenico Scarlatti: Foreshadowings of
   Pianism.” Clavier 30, no. 5 (1991): 18-19.
   2. “El salón México: Chávez, Copland, and American Music.” Bulletin of
   the Sonneck Society for American Music 20, no. 2 (1995): 1, 5-8.
   3. “Carmen in Spain.” Program booklet, San Francisco Opera, 2002.
   4. “‘The Truth Without Authenticity’: Manuel de Falla and Claude
   Debussy.” Program booklet, Carnegie Hall, 2003.
   5. “Enrique Granados: ‘Un mundo de ideas.’” Teatro de la Zarzuela
   program booklet (Madrid). March 2003.
   6. “El amor brujo, La vida breve, and the Vagaries of Spanish
   Nationalism.” Dallas Opera, program booklet, January 2004.
   7. “A Musicologist in Argentina.” FulLetter (Fulbright Commission
   Argentina) no. 16 (December 2005) [email protected]
   8. “The Many Voices of Latin American Concert Music: An Overview.”
   Online textbook chapter. Reston, VA.: On Music of the World. Connect
   for Education, Inc., 2008.
   9. “Semblanzas de compositores españoles: Felipe Pedrell.” Boletín
   electrónico de la Fundación Juan March (Madrid) 396 (24 October 2010):
   2-7. Electronic book version (2011)
   http://www.march.es/musica/publicaciones/semblanzas/
   10. “Public Musicology . . . 1939.” Musicology Now (AMS blog). 15
   November 2013.
   11. “1914: The Christmas Truce.” Musicology Now (AMS blog). (23
   December 2014).
   12. “Entre tradición y vanguardia: Falla y El Retablo de Maese Pedro.”
   Boletín electrónico de la Fundación Juan March (Madrid, November
   2016).
   http://www.march.es/publicaciones/ensayos-tme/ensayo.aspx?p0=17&l=1
   CONFERENCE PAPERS, INVITED LECTURES, KEYNOTES, PANELS (SELECTED)
   1. “Music Criticism and the Black Legend on the Eve of the Spanish
   Civil War.” Annual Meeting of the American Musicological Society,
   Minneapolis, 1994.
   2. “Falla and the Barcelona Press: Modernismo, Universalismo, and the
   Path to Neoclassicism.” An Iberian Dialogue.” International
   conference, Gaspar de Portolà Catalonian Studies Program, UC Berkeley,
   April 1997.
   3. “En el centenario de George Gershwin.” Instituto Internacional
   (Madrid), February 1998.
   4. “La música de Manuel de Falla de los años veinte en el contexto del
   neoclasicismo europeo.” Six lectures. Reial Acadèmia de Belles Arts de
   Sant Jordi (Barcelona), February-March 1998.
   6. “Enrique Granados: consideraciones sobre el concepto de
   nacionalismo en música.” Autonomous University, Barcelona, May 1998.
   7. “Granados y el contexto pedrelliano.” International conference, “La
   Música Catalana entre 1875-1936: A l’entorn de les commemoracions de
   Joan i Ricard Lamote de Grignon.” Autonomous University, Barcelona,
   December 1999.
   8. “Mexican Music at Home and Abroad: Representations of Self and
   Other during the 1930s.” Musicology Colloquium, University of Alabama,
   Tuscaloosa, February 2000.
   9. “The Death of ‘Guilty Sensuality’: Falla’s Harpsichord Concerto,
   Spanish Mysticism, and the Rhetoric of Neoclassicism.” Annual Meeting
   of the American Musicological Society, Toronto, 2000; long version
   read at Musicology Colloquium, Indiana University, April 2002.
   10. “Quijotismo and the National Memory: A Musical Realization of
   Cervantes’s Don Quijote in Pre-Civil War Spain.” National Conference,
   “Cultural Memory and Sites of Tradition,” Center for Humanities and
   the Arts, University of Colorado at Boulder, March 2002.
   11. “Manuel de Falla’s ‘Ritual Fire Dance’ and the Marketing of
   ‘Latin’ Music in the United States.” Annual Meeting of the American
   Musicological Society, Columbus, 2002.
   12. “La ‘Danza ritual del fuego’ de Manuel de Falla y la
   comercialización de la música ‘latina’ en los Estados Unidos.”
   International conference, “Vanguardia española e intermedialidad:
   Artes escénicas, cine y radio.” University of Saarbrücken, Saarland,
   June 2003.
   13. “Manuel de Falla y el modernismo en España: una introducción.”
   University of Granada (Spain). 23 October 2002.
   14. “Rethinking Latin American Music: A View from the United States.”
   “Criss-Cross: Conversations about America’s Music. A Symposium in
   Honor of Richard Crawford,” University of Michigan, Ann Arbor, April
   2003.
   15. “‘The Good Fight:’ Blitzstein, Thomson, and Musical Incongruity in
   The Spanish Earth.” Annual meeting of the Society for American Music,
   Cleveland, 2004.
   16. “La muerte de la ‘sensualidad culpable’: El Concierto para Clava
   de Manuel de Falla, el misticismo español y la retórica del
   neoclasicismo.” Instituto Carlos Vega de Musicología (Catholic
   University). Buenos Aires, Argentina; National University of Córboda
   (Argentina), June 2004.
   17. “Spanish Identity and Manuel de Falla’s Reading of Don Quixote.”
   Session, International Hispanic Music Study Group (now Ibero-American
   Music Study Group). Annual meeting of the American Musicological
   Society, Seattle, November 2004.
   18. “The Spanish Earth: Blitzstein, Thomson, and the Music of
   ‘Indifference.’” Sound and Vision Symposium. University of Michigan,
   Ann Arbor, April 2005.
   19. “La presencia de Cervantes en la música estadounidense: recepción
   y significado.” International conference “Cervantes y la música.”
   Autonomous University, Madrid, October 2005.
   20. “Biography On the Periphery: Writing About Manuel de Falla.”
   Biography Study Group. City University of New York, Graduate Center,
   January 2006.
   21. “‘American’ Identity and the Discourse of Primitivism in the
   United States.” Graduate Colloquia Series (Faculty of Music), Oxford
   University, March 2006.
   22. “‘The Brazilian Oklahoma!’: Heitor Villa-Lobos’s Magdalena and the
   Legacy of Tropicalization.” Annual Meeting of the Society for American
   Music, Chicago, March 2006.
   23. “Alberto Ginastera’s Bomarzo in the United States.” International
   conference, “American Opera–Opera in the Americas.” University of
   Michigan, Ann Arbor, March 2006.
   24. “‘Find Me a Primitive Man’: Masculinist Discourse, Primitivism,
   and the Music of Carlos Chávez in the United States.” Annual Meeting
   of the American Musicological Society, Los Angeles, November 2006.
   25. “The Pan-American Dream: Universalist Utopia or a “Hegemony of
   Music”? Annual Meeting of the Society for American Music, San Antonio,
   February 2008.
   26. “Memory, Music, and the Latin American Cold War: Frederic
   Rzewksi’s Variations on ‘The People United Will Never Be Defeated!”
   Musicology Colloquium, University of Colorado, Boulder, March 2009.
   27. “Aaron Copland in Buenos Aires: Cultural Diplomacy During the Good
   Neighbor Period.” North Texas State University, August 2009.
   28. “Don Quijote y la imaginación teatral en los Estados Unidos.”
   International conference, El Quijote y la Música del Siglo XX:
   Tradición y vanguardia, Autonomous University, Madrid, November 2009.
   29. “Memory, Music, and the Latin American Cold War: Frederic Rzewksi
   and Nueva canción chilena.” Annual Meeting of the Society for
   Ethnomusicology, Mexico City, November 2009.
   30. “Villa-Lobos and the 1939 World’s Fair: Brasilidade, Modernism,
   and the Path to Universalism.” Musicology Colloquium, Catholic
   University, January 2010.
   31. “Detroit Industry Meets Ballet: Carlos Chávez’s Horsepower and Pan
   Americanism.” Musicology Colloquium, Central Michigan University,
   April 2010.
   32. “Composers Drop Nationalism”: Nueva canción, Communism, and the
   Music of Frederic Rzewski.” International conference, “Red Strains:
   Music and Communism Outside the Communist Bloc After 1945.” British
   Institute (London), January 2011.
   33. “Revisiting Rosenfeld: Carlos Chávez and the Boundaries of
   American Music.” Annual Meeting of the American Musicological Society,
   San Francisco, November 2011.
   34. “American Music and Historiography.” Musicology Colloquium,
   University of California at Santa Cruz, November 2011.
   35. “Alberto Ginastera and the Cold War: A ‘Musical MacNamara’ in the
   United States.” ¡Viva Ginastera! Festival. University of Michigan, Ann
   Arbor, December 2011.
   36. “Music and Pan Americanism: New Directions in Historiography?”
   Keynote address for international conference, “Cultural Counterpoints:
   Examining the Musical Interactions Between the U.S. and Latin
   America.” 50th Anniversary Celebration of the Latin American Music
   Center. Indiana University, Bloomington, Indiana, October 2011.
   37. “Cross-Border Encounters in the Global South: A New Look at Cold
   War Cultural Diplomacy.” Respondent, paper session. Annual Meeting of
   the American Musicological Society, Pittsburgh, November 2013.
   38. “Classicizing the Primitive: Paul Rosenfeld and Mexican Music in
   the United States.” Ron Alexander Lecture. Stanford Humanities Center.
   Stanford University, 18 November 2013.
   39. “Music and the Pan Americanist Politics.” Hemispheric Institute of
   the Americas. University of California, Davis. 15 January 2014.
   40. “Aaron Copland en América Latina durante la Guerra Fría:
   Diplomacia cultural, modernidad y la política efímera del Buen
   Vecino.” Seventeenth International Congress of AHILA ( Berlin, Freie
   Universität), 10 September 2014.
   41. “Music and the Good Neighbor.” Oberlin College. Richard Murphy
   Musicology Colloquium, 27 September 2014.
   42. “Copland as Good Neighbor: Cultural Diplomacy in Latin America
   During World War II.”
   Lecture, American Musicological Society Series. Library of Congress. 7
   October 2014.
   43. “Aaron Copland in Latin America During the Cold War: Cultural
   Diplomacy and the Memory of the Good Neighbor.” Catholic University of
   America. 8 October 2014.
   44. “Classical America: Paul Rosenfeld and the Historiography of
   Musical Pan Americanism.” Lyceum Series, Baylor University. 3 February
   2015.
   45. “Integrating Latin American Music into the Music History
   Classroom.” IAML (International Association of Music Libraries). New
   York City, 22 June 2015.
   46. “El amor brujo y el estátus de Manuel de Falla en los Estados
   Unidos.” International Conference, “El amor brujo: metáfora de la
   modernidad (1915-2015). Granada (Spain), 9 July 2015.
   47. “Pan Americanism and Music Scholarship.” Music Library Association
   (First Pan-American Regional IAML Meeting). 23 February 2017,
   Philadelphia.
   48. “Lincoln Portrait in Caracas: U.S. Cultural Diplomacy and the ‘Sin
   of Suggestibility.’” Annual Meeting of the Society for American Music.
   25 March 2017, Montreal.
   49. “‘Avant-garde Music Sounds Very Much the Same’: Spain in the
   Americas at the Fourth Inter-American Music Festival in Washington,
   D.C. (1968).” International Conference: Trayectoria/Flugbahnen: Music
   zwischen Lateinamerika und Europa nach 1945,” sponsored by
   Ibero-Amerikanisches Institut-Universität der Kunste. 5 April 2017,
   Berlin.
   INVITED LECTURE (FORTHCOMING)
   1. “Pan Americanism and Musical Modernism in the United States.” 23
   April 2018, Michigan State University.
   PROFESSIONAL OUTREACH (SELECTED)
   1. Sacred Passions: The Life and Music of Manuel de Falla. Book
   presentation and signing. Instituto Cervantes and Foundation for
   Iberian Music. New York City, February 2005.
   2. Press interviews: “As relações entre EUA é América Latina,” O
   Estado do São Paulo, João Marcos Coelho, 10 February 2014 (http://www.estadao.com.br/noticias/impresso,as-relacoes-entre-eua-e-america-latina,1128602,0.htm).
   3. Radio interviews: British Broadcasting Company (BBC): “Deep Song,”
   July 2001; “In the Works: Exploring 20th-Century Masterpieces,” May
   2003; “Nights in a Divided Spain,” January 2011. With Radio Nacional
   (Buenos Aires): “Carol Hess habla de la música de Manuel de Falla,”
   June 2004; “Carol Hess habla del vanguardismo musical en las
   Américas,” July 2005; “Representing the Good Neighbor,” Capital Public
   Radio (Sacramento), March 2014; “Diplomatische Töne,” 17 November,
   Deutschlandfunk.
   4. Film: interview and consulting: Manuel de Falla: A Musical and
   Spiritual Journey. Steven Halpern, director.
   5. Over twenty preconcert talks in Ohio, Michigan, California;
   “Copland and Mexico.” Lecture, panel discussion with Joe Horowitz and
   Roberto Kolb. University of Louisville, 28 March 2013; panel
   discussion on Latin American music, Georgetown, Texas, 25 May 2018.
   6. Book signing and presentation. The Avid Reader, Davis, California,
   8 February 2014.
   7. Guest lecture, “Isaac Albéniz, Enrique Granados, Manuel de Falla,
   and the Many Faces of Spanish Nationalism.” Georgetown Festival of the
   Arts, Georgetown, Texas, 30 May 2014.
   8. Guest lecture, “Alberto Ginastera: Nationalist or Cold Warrior?”
   Georgetown Festival of the Arts, Georgetown TX, 24 May 2018.
   PROFESSIONAL SERVICE (SELECTED)
   American Musicological Society
   1. Founding member, Ibero-American Music Study Group (formerly
   International Hispanic Music Study Group)
   2. Committee for Career-Related Issues, 2002-03; Chair, 2003-04
   3. Alfred Einstein Award Committee, 2007-06; Chair, 2008
   4. Editorial board, Journal of Music History Pedagogy, 2009-present
   5. Secretary, AMS Council; Board of Directors, 2011-15
   6. Communications Committee, 2011-15
   7. Committee for Membership and Professional Development, 2011-15
   8. Obituary Committee, 2011-15
   9. Teaching Award Committee, 2012; Chair, 2013
   10. Editorial board, Journal of the American Musicological Society,
   2015-present
   11. Program Committee, member, 2017; Chair, 2018
   Society for American Music
   1. Site Selection Committee, 2006-07; Chair, 2007-08.
   2. Board of Trustees (Secretary), 2008-10.
   3. Editorial board, Journal of the Society for American Music,
   2010-present.
   4. Program Committee, Society for American Music. 2015.
   5. Local Arrangements Committee, Society for American Music. 2014-15.
   Other Editorial Boards and Consultancies
   1. Diagonal (The Journal of the California Institute for Luso-Hispanic
   Musical Research), September 2003 to present.
   2. “Cervantes y la música.” Autonomous University, Madrid, October
   2005-10.
   3. College Music Symposium, 2014-16
   4. Advisory board, Getty Foundation’s 2017 Series, Pacific Standard
   Time LA/LA
   5. Consultant, Global Midwest, Latin American Music Working Group,
   Notre Dame University
   Reviewer
   1. grants: American Council of Learned Societies Fellowship Program,
   2007, 2008, Guggenheim Foundation, 2005, 2012
   2. presses: Oxford University Press, Prentice-Hall, W.W. Norton,
   Routledge, Ashgate
   3. journals: Journal of the American Musicological Society, Journal of
   the Society for American Music, twentieth-century music, Music and
   Politics, Music and Letters, Music History Pedagogy, Hispanic Research
   Journal, American Music, Acta Musicologica, Music Library Association
   Notes, Latin American Music Review, Journal of the Royal Music
   Association
   UNIVERSITY SERVICE (SELECTED, UC DAVIS)
   Department Chair
   Acting Interim Chair
   Graduate Advisor (musicology)
   Graduate Committee
   Graduate Council’s Student Support Subcommittee
   Interdisciplinary Graduate and Professional Student Symposium,
   adjudicator
   Student Judicial Affairs
   Representative Assembly
   Public Arts and Lectures
   Public Service Committee
   HArCS Steering Committee
   Letters and Science Reorganization Work Group
   Academic Freedom and Responsibility Committee
   Transforming Graduate Education (Mellon-funded taskforce on diversity
   in graduate education)
   UNIVERSITY SERVICE (SELECTED, MICHIGAN STATE UNIVERSITY)
   Graduate Committee Chair
   Advisory Board for the Office of Faculty and Organizational
   Development
   UNIVERSITY SERVICE (SELECTED, BOWLING GREEN STATE UNIVERSITY)
   Coordinator, Dual Degree Master’s Program in German and Music History,
   1998 to 2006
   Area Coordinator, Aural Theory, Musicology & Ethnomusicology
   Faculty Senate
   13


               


			  
			  
            

          

		  
		 
		  
		  
		  

		    
		  
			  	LT RUE BELLIARDBELLIARDSTRAAT 99 — 1040 BRUXELLESBRUSSEL — BELGIQUEBELGIË
	VEKEPLAN 2 KLASSE VEKE 42 MÅNDAG TYSDAG ONSDAG TORSDAG
	k Omitet Naukowoprogramowy Prof dr hab inż ewa Babiczzielińska
	APORTES PARA LA CELEBRACIÓN – CICLO B DOMINGO DE
	ZAŁĄCZNIK DO PISMA OKÓLNEGO NR ……  2015 Z
	Plan Metodyczny Lekcji Wychowania Fizycznego w Ujęciu Czynnościowym Klasa
	CONFIDENCIAL FORMULARIO DE PROPUESTA POR FAVOR MANDAR POR CORREO
	I NSTRUKTION NR T102 UDGAVE 04 VINTERTJENESTE UDSTYR TIL
	Tema 10 Cambio de Dirección Antes de Cambiar de
	DJF03 KALLELSER KALLELSER TILL TRÄNINGAR MATCHER CUPER OCH AKTIVITETER
	TOPICAL GUIDE：FISHERMEN FISHERMEN FISHERIES FISHERIES FACILITIES & POLICIES RELATED
	Zagadnienia na Które Odpowiedź Powinien Znać Przystępujący do Sakramentu
	SUBJECT LINE 26 FEBRUARY 2014 NASA HELPING CALIFORNIA DEAL
	NOTICE OF OPENING A TRUST ACCOUNT – CONVEYANCERS 
	sap State of South Carolina Invitation for bid Solicitation
	a mis Master  Reference Form you Have Been
	SEARCH IFINHH  HOME  ABOUT US  OUR
	ANEXO II CONTRATO PARA EL ARRENDAMIENTO DE VEHÍCULOS Y
	APPEL DE CANDIDATURES DE LA SAFER ÎLE DE FRANCE
	A38INF2 PAGE 23 OMPI WIPO F  E A38INF2
	BOLETÍN SOCIEDAD ENTOMOLÓGICA ARAGONESA Nº 43 (2008) 399402 NUEVOS
	MANDATORY AUTHOR DECLARATION AN AUTHOR DECLARATION IS A MANDATORY
	Instrukcja Przygotowania Wniosku o Dotację Przez Jednostke Samorzadu Terytorialnego
	EKSEMPLER PÅ INTERVJUSPØRSMÅL DET PRESISERES AT DETTE DOKUMENTET ER
	TEMA – POTICAJ ZA LIK 2018 „MITOVI I LEGENDE“
	École Nationale Supérieure Vétérinaire Département Clinique Planning des Emd1
	BORIS GRAPPE BARYTON APRÈS DES ÉTUDES DE CLARINETTE COMMENCÉES
	I ASSIGNMENT NO 1 1993 ACT EXPRESS REMEDIES 
	LÓGICA FORMAL PROF PAOLA ESCOTTO LA LÓGICA1 ES UNA
	INFORMACJA O AKADEMICKIM INKUBATORZE PRZEDSIĘBIORCZOŚCI PRZY UNIWERSYTECIE GDAŃSKIM INKUBATOR



			  

		  
			  	ZASADY SPORZĄDZANIA WYKAZU PUBLIKACJI 1 NALEŻY PAMIĘTAĆ O PODZIALE
	DEPARTAMENTO DE TECNOLOGIA IES JOSE ISBERT EXAMEN 1º ESO
	SUBSECRETARIA DE REDES ASISTENCIALES DIVISIÓN DE GESTIÓN Y DESARROLLO
	DEVOTION – WEAKNESS AS A GROUP READ THE FOLLOWING
	REGULAMIN NAGRODY ABSOLWENT ROKU  1 NAGRODA ABSOLWENT ROKU
	FR RUE BELLIARD 99 — 1040 BRUXELLES — BELGIQUE
	1 2 3 4 5 6 A FORMULARIO 14
	33 PART B  DEFINITIONS “ASR” (ACCESS SERVICE REQUEST)
	LJUBLJANA 11 NOVEMBER 2009 LETNI POSVET O IZOBRAŽEVANJU ODRASLIH
	VELJAVNE POGODBE V PROGRAMU ERASMUS ZAP ŠT IME FAKULTETE
	TEUILA POSTCARDS POLYTOXIC PRESENTED BY ARTS HOUSE AND KULTOUR
	HOW TO SUBMIT A SPECIMEN WE PROVIDE DAILY COMPLIMENTARY
	 BROJ 080220512380912 DATUM 30112012 GODINE LISTA KANDIDATA KOJI
	170909go70protocolo
	SUPERVISOR’S CHECKLIST FOR TELECOMMUTER’S THIS CHECKLIST PROVIDES GENERAL GUIDANCE
	KALANDUSSEKTORI RIIKLIKU KORRALDUSE JA FUNKTSIOONIDE ANALÜÜS ARUANNE 8DETSEMBER 2003
	AHMED GAMAL EL DIN ABDEL RAOUF GAD HELIOPOLIS 
	BESTENLISTE FRAUEN HALLE 20092010 SEITE 1 FRAUEN 60 M
	R EGLAMENTO DE RÉGIMEN INTERNO DE LA SOCIEDAD GEOLÓGICA
	PROBLEMAS DE DINÁMICA SOBRE UN CUERPO ACTÚAN DOS FUERZAS



			  
        

		 
      

	  
    

          

    
    
      
     
      
      
      
      
        
          
            
              
                Todos los derechos reservados @ 2021 - FusionPDF

              
              
                
                 
                
                
                
                
                
                
              

            

          

        

      

      

    
      

    
    
      
    

    
          
    
    
    
    
    
    
    
    
    
    



  